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Sangeet Natak Akademi:
An Introduction
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of the arts set up by the Republic of India. It was created by a resolution of the (then) Ministry of Education,
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the Akademi, said:

India’s precious heritage of music, drama and dance is one which we must cherish and develop. We must do so
not only for our own sake but also as our contribution to the cultural heritage of mankind. Nowhere is it truer than
0 O 0 0 0 T e o
It will be the aim of this Akademi to preserve our traditions by offering them an institutional form....
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manifestation of the people’s will must, therefore, undertake....maintenance and development [of arts] as one of
O o e

The Akademi’s charter of functions was expanded along the original lines in 1961, when Sangeet Natak
Akademi was reconstituted by the Government as a society and registered under the Societies Registration Act
of 1860 (as amended in 1957). These functions are set down in the Akademi’s Memorandum of Association,
adopted at its registration as a society on 11 September 1961.
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buildings, moved to Rabindra Bhavan in November 1961. This building also houses the two other national
Akademies: Sahitya Akademi and Lalit Kala Akademi.
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country, preserving and promoting the vast intangible heritage of India’s diverse culture expressed in forms
0 0 01Tt 0 0l 0
government and arts academies of different States and Union Territories of the Union of India, as also with
00 0
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performing arts. The Akademi established the National School of Drama and the Asian Theatre Institute in
0t 0
production, scenic design, costume design, lighting, make-up, etc. The Asian Theatre Institute merged with
the National School of Drama when it separated from the Akademi in 1975 and became an autonomous
00 T T T

Sangeet Natak Akademi now has three constituent units, two of these being dance-teaching institutions: the
Jawaharlal Nehru Manipur Dance Academy (JNMDA) at Imphal, and Kathak Kendra in Delhi. JINMDA has
its origin in the Manipur Dance College established by the Government of India in April 1954. Funded by the
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Akademi from its inception, it became a constituent unit of the Akademi in 1957. It was subsequently renamed
00 0 0 0 00 00 T T 0 T
comprehensive courses in the dance and music of Manipur, as well as other arts like Lai Haraoba and Thang-
ta. The courses are designed as a foundation for professional artists. The Production Unit of the Academy
has a rich repertoire of traditional and contemporary works.

Similarly, Kathak Kendra is one of the leading teaching institutions in Kathak dance. Located in Delhi, it offers
00000000 I 00I0000I0ID OO MO D00 oI0Doi O 00000 Mo MO0 O0 000000 Mo oo monoo
Kathak department of Bharatiya Kala Kendra, which had been funded by the Akademi since 1964. It became
a constituent unit of the Akademi on 16 July 1969. Like the Jawaharlal Nehru Manipur Dance Academy,
Kathak Kendra too has a Production Unit which strives to enrich the repertoire and technique of Kathak dance
through experimental work.

Rabindra Rangashala is the third constituent unit of the Akademi. The management of Rabindra Rangashala
was transferred to the Akademi by the (then) Department of Culture in April 1993. An open-air auditorium
seating 7,000 people, the Rangashala is situated on the Delhi ridge.
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India, and Sattriya traditions of Assam have been launched subsequently. After ten years of intensive work
N 0 0 1
Heritage of Humanity in May 2001. The Akademi inaugurated its Centre for Kutiyattam, ‘Kutiyattam Kendra’
in Thiruvananthapuram on 27 May 2007.

The Akademi set up the Sattriya Kendra (centre for Sattriya dance, music, and theatre traditions) at Guwahati,
Assam on 15 July 2008, to promote, propagate and preserve these traditions. The Akademi also set up its
North East Centre in Shillong the same year on 20 August 2008, for the purpose of preserving the traditional
(00000000 000000000 [ oo 00l 00 000000 00000100 DI 0001 000000 0o 000000 0000000 0000 000e 0o
Guwahati and is housed in the Sattriya Kendra premises.

The Akademi Awards are the highest national recognition conferred on practicing artists. The Akademi also
confers Fellowships on eminent artists and scholars of music, dance and drama. The Akademi’s Fellowship
(Akademi Ratna) carry a purse of Rs 3,00,000 and the Akademi Puraskar (Akademi Awards) carry a purse
of Rs 1,00,000.

In 2006, the Akademi also instituted awards to young artists in the name of Ustad Bismillah Khan, the Ustad
Bismillah Khan Yuva Puraskar. The number of Yuva Puraskars is thirty-two. The Yuva Puraskar carries a
purse of Rs 25,000.
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arts for its audio-visual archive.
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and is extensively drawn upon for research in the performing arts. The Akademi maintains a reference library
consisting of books in English, Hindi, and some regional languages. The Akademi has a gallery of musical
instruments, masks and puppets in Rabindra Bhavan, New Delhi, where more than 200 musical instruments
O0OI0DDo0ImIOo00 iO0000 0001000000000 DN000000000 (D 000IDI00N0I00IN0 0000 o0moo
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performing arts. Additionally, the Akademi carries a part of the responsibilities of the state for fostering cultural
contacts between various regions in India, and between India and the world.

Sangeet Natak Akademi is an autonomous body of the Ministry of Culture, Government of India, and is fully
funded by the Government for implementation of its schemes and programmes. The management of Sangeet
Natak Akademi vests in its General Council. The general superintendence, direction and control of the affairs
of the Akademi vests in the Executive Board, which is assisted by the Finance Committee, Grants Committee,
Publication Committee, and Advisory Committees for Music, Dance, Theatre, Documentation and Archives,
Puppetry, and the Folk and Tribal arts. In the management of the teaching institutions and centres created by
Sangeet Natak Akademi, its Executive Board is assisted by Advisory Committees of each of the institutions.
0001000000000 0000000 0N Mol 0000l 0000000l Cido0n0i 0l 000 0000000 00 00000Ir00l [00000000m
Appendix 1). A list of the members of the General Council, Executive Board and Advisory Committees is at
Appendix II.

The present Chairman of the Akademi (2010-15) is Shrimati Leela Samson, eminent Bharatanatyam dancer
0 0 e T 0 T 0 0 o o
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is assisted by Deputy Secretaries for Music, Dance, Drama, Coordination, Finance & Accounts, Administration,
Publication, Documentation, and the Librarian of the Akademi. The Directors of Kathak Kendra and Jawaharlal
N O 00 1
the Secretary in management of these institutions. Meetings of the General Council, Executive Board, and
various committees constituted by the Executive Board are listed at Appendix III.
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AWARDS

SANGEET NATAK AKADEMI AWARDS 2011 V.K. Hymavathy
The General Council of the Akademi which met on ~ 'anusree Shankar
13 and 14 December 2011 elected eleven eminent Karalkudi Krishnamurthy
personalities in the performing arts as Fellows of Theatre
Sangeet Natak Akademi (Akademi Ratna) and 36 Alakhnandan
eminent artists for Akademi Awards (Puraskar) Kirti Jain
for the year 2011. The Akademi’s Fellowship  Amitabh Shrivastav
(Ratnasadasyata) carries a purse of Rs 3 lakh and ~ Vkram Gokahle
Akademi Awards carry a purse of Rs 1 lakh besides Neena _leana

A.R. Srinivasan
a shawl and a tamrapatra. Those honoured with i il
the Fellowships and Awards for the year 2011 are Kamal Jain

as follows:
Traditional / Folk / Tribal / Dance / Music / Theatre and
FELLOWS Puppetry
Mukund Lath Trippekulam Achuta Marar
Hariprasad Chaurasia Hemant Chauhan
Shivkumar Sharma Gurmeet Bawa
0Omomoom Kashi Ram Sahu
Umayalpuram K. Sivaraman Mipham Otsal
M Chandrasekharan Belagallu Veeranna
O10nooooamomon Gopal Chandra Das
Kalamandalam Gopi A
Padma Subrahmanyam
Chandrasekhar B. Kambara Overall Contribution / Scholarship in Performing Arts
Heisnam Kanhailal Sundari Sridharani
Shrivatsa Goswami
AWARDEES
Music

Shruti Sadolikar Katkar

M. Venkateshkumar

Tota Ram Sharma
000000noooom:

J. Venkatraman

E.M. Subramaniam
Ayyagari Syamasundaram
Seshampatti T. Sivalingam
Gopal Chandra Panda

Dance

I o v 0
I o 0
Thonnakkal Peethambaran

Priti Patel

0 o 0

Ramli Ibrahim
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USTAD BISMILLAH KHAN YUVA PURASKAR 2010
CEREMONY

7-13 March 2012

Shrimati Leela Samson, Chairman, Sangeet Natak
Akademi presented the Ustad Bismillah Khan Yuva
Puraskar for the year 2010 to 33 young artists who
U0l O 000 O MeonNooe oboooro oo bwoao
performing arts of the country at a special investiture
on Wednesday 7 March 2012 at Kamani Auditorium,
Copernicus Marg, New Delhi. The ceremony was
followed by a weeklong festival (from 7-13 March
2012) of music, dance, and theatre featuring some of
the recipients of the award at Kamani Auditorium and
Meghdoot Theatre, New Delhi. List of the recipients
and the programme schedule were as follows:

List of Recipients

Music

0 0

2. Kaushiki Desikan — Hindustani Vocal

3. Suyog Kundalkar — Hindustani Instrumental
(Harmonium)

4. Ashutosh Upadhayay — Hindustani Instrumental
0o

5. Savita Narasimhan — Carnatic Vocal

6. Embar Kannan — Carnatic Instrumental (Violin)

0 o o

o o o
OoIOonomminnooom

Dance

1. Praveen Kumar — Bharatanatyam

2. Pallabi De — Kathak

o o o T )

4. Yeleswarapu Srinivasulu — Kuchipudi

5. Arushi Mudgal — Odissi

6. Naren Barua — Sattriya
o o

8. Yogesh Gangani — Music For Dance (Tabla for Kathak)

Theatre

1. Meeta Mishra — Direction

2. S Thaninleima Chanu — Direction
3. Anita Shabdeesh — Acting

4. Danish Igbal — Acting

5.

0m
0m
0m

Dakshina Sharma — Acting

0 1 )

0 00 T
0I0MIni00OOMmiOC O00iMo00I00n0 00 tioic
Bhagavata Mela of Tamil Nadu

Traditional / Folk / Tribal Dance/ Music/ Theatre and
Puppetry

0m
2.

3.

0m
0m
0m
0m

I T T

Arti Kale Nagarkar — Lavani, Maharashtra
Ahongshangbam Priyarani Devi — Folk Music, Manipur
0 o o o o

0 e e

I O 0 o
e o
Folk Narrative, Uttar Pradesh (Joint Puraskar)
Hanumanthu Rao — Tolu Bommalatta (Puppetry of
Andhra Pradesh)
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SANGEET NATAK AKADEMI TAGORE SAMMAN
As part of the ongoing commemoration of the 150th
Birth Anniversary of Gurudev Rabindranath Tagore,
Sangeet Natak Akademi instituted a one-time
honour termed Tagore Samman to be awarded to
100 persons of the age of 75 years and above who
I A
the performing arts. Out of 100 Sammans, 50 were
at par with the Sangeet Natak Akademi Fellowship
(with purse money of Rs 3 Lakh) and remaining
50 Sammans were at par with the Sangeet Natak
Akademi Awards (with purse money of Rs 1 Lakh)
besides Tamrapatra, a shawl and a copy each of the
citation booklet.

The General Council of the Sangeet Natak
Akademi met on 13-14 December 2011 in New
0 A A Y A
1 T o o
Sangeet Natak Akademi Tagore Ratna (Fellow),
(DODooIDoDNtiboCmNoDrmooiDo Oo0noL mooom
Natak Akademi Tagore Puraskar (Awards) including
0o0nDonoo o 000ool boooioo oo ioon oo
Fellowships and Tagore Awards are as follows:

TAGORE AKADEMI RATNA

R T i o

A o e 0
3. PV Krishnamoorthy
4.  Laxmi Narayan Garg
5. BN Goswamy

6. Birendranath Datta
7. M Nagabhushana Sarma

8. PrabhaAtre

9. Laxman Krishnarao Pandit
10. Zia Fariduddin Dagar

11. Ghulam Mustafa Waris Khan
12. Abdul Halim Jaffer Khan

13. Ram Narayan

14. Sabri Khan

15. Buddhadev Das Gupta

16. Sripada Pinakapani

17. R.K. Srikantan

18. Nedunuri Krishna Murthy

19. M.S. Gopalakrishnan

20. Natesan Ramani

21. Vellore G. Ramabhadran

22. Guruvayur Dorai

0000 Omoaiooo

0

25. Kalanidhi Narayanan

0 R

27. Kumudini Lakhia

28. Mankompu Sivasankara Pillai

29. Mayadhar Raut

30. Pasumarthy Venugopala Krishna Sarma

31. Maya Rao

32. Amala Shankar

33. PK Narayanan Nambiar

34. Satya Dev Dubey

0000 ONoOoOoooigooi 0
0000 Omo0omooon 0
37. Rudra Prasad Sengupta

38. Alyque Padamsee

0 o o o 0
40. V. Ramamurthy

41. Mohit Chattopadhyaya

42. R. Nagarathnamma

43. Gurcharan Singh Ragi

44. Yamunabai Waikar

45. T.R. Kamala Murthy

0000 0Ooo0Mmoiaa;o 0
47. Sonam Tshering Lepcha

48. Arghya Sen

49. Kartar Singh

50. G Gourakishor Sharma

TAGORE AKADEMI PURASKAR

Music

1. Shankar Lal Mishra — Hindustani Vocal

2. Sunanda Patnaik — Hindustani Vocal

3. Ganesh Prasad Sharma — Hindustani Vocal

0 0ODOOMIMmI00rooiomoooimrIbooa

5. Shrikrishna S Haldankar — Hindustani Vocal

00 0O0MI00MNOOI0000100I0000 0 000d0OImn
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8. Kumarapillai Velukutty Nair — Carnatic Instrumental
(Mridangam)

0 DiOIOIoOioOooooOoroorooooidromomomaan

10. K. Chellaiah — Carnatic Instrumental (Thawvil)

11. Mayavaram Saraswathi — Carnatic Instrumental (Flute)

12. R Visweswaran — Carnatic Instrumental (Veena)

0 0 0 1 0 0 0 o o
Sankirtan (Ariba Pala)
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Dance

1. S. Swaminathan — Bharatanatyam

2. N.S. Jayalakshmi — Bharatanatyam

0 0

4. Chemancheri Kunhiraman Nair — Kathakali

5. Nattuvan Paramasiva Menon — Kathakali

00 OO0MIDCcOOoOoOoomn

7. Bhagavathula Yagna Narayana Sarma — Kuchipudi
8. Ritha Devi Mukhopadhyaya — Odissi

9. Haricharan Saikia — Sattriya

10. Patraayani Sangeetha Rao — Music for Dance

11. Bhagavatula Seetarama Sarma — Music for Dance

Theatre

0l OroooooOIOtoadomonmoo

K.M. Raghavan Nambiar — Playwriting

Prasad Sawkar — Acting

Chatla Sreeramulu — Acting

Sushma Seth — Acting

Jaymala Jayram Shiledar — Acting

Madhukar Toradmal — Direction

Jalabala Vaidya & Gopal Sharman — Direction (Joint
Award)

© N WD

Traditional / Folk / Tribal / Dance / Music / Theatre and
Puppetry

Zahoor Mir — Folk Theatre, Haryana

Abungbam Kabui — Tribal Dance, Manipur

Gambhari Devi — Folk Music, Himachal Pradesh

Ali Mohamad Bhagat — Bhand Pather, Jammu &Kashmir
Gopiram Borgayan — Traditional Music, Assam
Sumitra Sen — Rabindra Sangeet, West Bengal
Bishwa Bandhu — Folk Dance, Bihar

Hira Lal Yadav — Birha Folk Music, Uttar Pradesh
Ramsahaya Pandey — Folk Dance, Madhya Pradesh
10. Satemmeren Longkumer — Folk Song, Nagaland

11. Radha Krishna Kadam — Folk Theatre, Maharashtra
12. Anasuya Devi — Folk Music, Andhra Pradesh

0 0 o o
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Overall Contribution / Scholarship in the Performing Arts
1. ML Varadpande

2. BM Sundaram

3. Ramchandra Chintaman Dhere

00 0O0O0O0N000000010000

5. Nilamadhab Panigrahi

PROGRAMMES AND FESTIVALS

Nritya Pratibha, Vishakhapatnam, 5-7 April 2011

‘Nritya Pratibha’ is a festival of dance focusing on
young dance talents. Sangeet Natak Akademi
0000100000000 l0000 i 0l 0000000 0no0oao
Visakha Music and Dance Academy, Visakhapatnam
from 5-7 April 2011. This festival focused on young
dance talent in southern India, the dancers featured in
the festival belonging to the state of Andhra Pradesh,
Karnataka and Tamil Nadu. For the sake of wider
representation of dance styles in this All India event,
a few dancers from States other than the above
had also been included in the festival. The festival
was inaugurated by the artists of Visakhapatnam. It
was highly appreciated and acclaimed both by the
people of Visakhapatnam and the participants. The
programme was as follows:

Tuesday 5 April

Ayona Bhaduri, Kolkata / Odissi

Parvathy Menon, Chennai / Bharatanatyam
R 0 1 0
Aditya Bulli Brahman, Visakhapatnam / Kuchipudi

Wednesday 6 April

Hemolata Devi, Imphal / Manipuri

Vedantam S.V. Prasad, Kuchipudi / Kuchipudi
Kalamandalam Abin Babu, Kottayam / Kathakali
A. Akhila, Hyderabad / Andhra Natyam

Sneha Devanandan, Bengaluru / Bharatanatyam

Thursday 7 April

Mridusmita Das, Guwahati / Sattriya

Artists of Chhau Kendra, Baripada and Seraikella / Chhau
T.R. Saritha, Thrissur / Kutiyattam (Nangiarkoothu)
00IMO0DO000CDOOr MO MOnoooomooo

Namrata Pamnani, Delhi / Kathak

Dhrupad Mahotsav, Kolkata, 14-17 April 2011

000000000 000000l O 00000000001 000000
Mahotsav from 14 April to 17 April, including a
seminar session on 17 April at 10.00 a.m. at the
Vivekananda Hall of the Ramakrishna Mission
Institute of Culture, Golpark, Kolkata which focused
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on the different traditions of Dhrupad, in collaboration
with the Ramakrishna Mission Institute of Culture and
Jalsagar Foundation, Kolkata. The festival featured
some of the leading musicians of Dhrupad, Veena
(OO0 MO OnD Omonooo mipnimiinoionomoon
details are as follows:

Programme

14 April, 6.00 p.m.

Abhay Narayan Mallick, Gautambudh Nagar — Dhrupad
.
Bahauddin Dagar, Mumbai — Rudra Veena

15 April, 6.00 p.m.

Pallab Das, Varanasi — Dhrupad

I [ [
Sayeeduddin Dagar, Pune — Dhrupad

16 April, 6.00 p.m.
o o )
Indra Kishore Mishra, Betia — Dhrupad
O i o o

17 April, 6.00 p.m.

Gundecha Brothers, Bhopal — Dhrupad

0 o o o o

0 100 o
Sanyal, Varanasi — Dhrupad

Seminar

Sunday 17 April 2011, 10.00 a.m.

Swami Vivekananda and Dhrupad — Paper by Swami
Sandarshanananda, Ramakrishna Mission, Deoghar

Gurudev Rabindranath Tagore’s Ideas and Thoughts on
Dhrupad - Paper by Professor Sunirmal Bhattacharya,
Santiniketan

Role of Dhrupad in Bishnupur Gharana - Lecture-cum-
Demonstration by Dr Debabrata Singha Thakur, Bishnupur

Development and Role of Sursingar, Dhrupadi Rabab and
0000011001 00100 0000 D000l 0 00000 M1 0r00i0i0000000an
Radhika Mohan Maitra — Lecture-cum-Demonstration by Shri
I o o

Chairperson: Professor Ritwik Sanyal, Varanasi

Civil Service Day, New Delhi, 21 April 2011

On 21 April, the Civil Service Day is observed by civil
servants to re-dedicate and re-commit themselves
to the cause of the people. A programme was
N T O
trio performance of Santoor and Sarangi by Shri
Bipul Kumar Ray, Shri Roshan Ali and Shri Ghulam
U000 0O0o00 0 00 inoon 0ooibor biooiooom 0
India, Vice-President of India, as well as the Minister
of Culture were also present on the occasion.

Rang Sangam: Ahmedabad, 22-28 April 2011
I
ideas, methods, techniques, and practices constantly
00 0 A
country.

The festival by the above name was held at Jay
Shankar Sundari Hall, Ahmedabad from 22-28 April
2011 in collaboration with the Department of Sports,
0 O . A
Gandhinagar.

Programme:

22 April 2012

Kanchan Karshe Gaamne Kanchan 1001100000000 0000
Barot, Ahmedabad Theatre Group, Ahmedabad

23 April, 2012
Daibaddha (Bangla), Director: Meghnad Bhattacharya, Sayak,
Kolkata

24 April, 2012
Abhijnanam (Assamese), Director: Gunakar Dev Goswami,
Purbaranga, Guwahati

25 April, 2012
Rudhadwar (Odiya), Director: Dhira Mallick, Satabdira Kalakar,
Bhubaneswar

26 April, 2012
Mathemagician (English-Hindi), Director: Gowri Ramnarayan,
JustUs Repertory, Chennai
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27 April, 2012
Nithalle Ki Diary (Hindi), Director: Arun Pandey, Vivechana
Rangmandal, Jabalpur

28 April, 2012
Parampurush (Hindi), Director: Bapi Bose, Circle Theatre
Company, Delhi

Support to Spandana Theatre Group, Bangalore
by sponsoring folk troupes for their Sampada
Utsava 2011

The Akademi sponsored the travel and remuneration
of four troupes of traditional and folk theatre forms,
0 T
00000000 OO DOm0 0 D OoN0 oo o
for performing at the Sampada Utsava 2011 festival
00000000 M 000 O 0oOonnn 00oioooon
were:

0 ODI0IDID0OODO0O00IN CO000 0 O0I0O0 Onooiom
performance of Prahlad Natak of Orissa. There were two
performances on 26 May 2011.

0 o o o
8 0 T
May 2011.

Il Dilip Mahto, Purulia, West Bengal for performance of
Purulia Chhau. There were two performances on 28 May
2011.

o

=1

DO0o00rn 00Ol 00000aIt0N 0oomN 00000 00oommo
Gaan. There were two performances on 29 May 2011.

150th Birth Anniversary of Rabindranath Tagore
On the occasion of the 149th birth anniversary and
beginning of the 150th year of Rabindranath Tagore’s
birth, the Ministry of Culture, Government of India
launched national celebrations all over the country
starting from May 2010 to May 2012. Sangeet
Natak Akademi designed a series of programmes,
‘Rabindra Pranati’ highlighting Rabindranath Tagore’s
contribution to the promotion of literary, visual and
performing arts in India and the universal human
values he represents. These programmes attempted
to carry forward Tagore’s legacy and make our
countrymen aware about the rich cultural heritage

of our country. The following programmes were
presented during 2011-12:

1. Rabindra Pranati, New Delhi, 7-13 May 2011
gooibohoOroiDmonbigoo omogo iDL o
innovative performances of dance/theatre based on
Tagore’s literary works; ‘Sangeetavritti’ — Songs and
recitations from Tagore; and ‘Nritya Natya’ — dance-
dramas based on Tagore’s works to commemorate
the 150th Birth Anniversary of Rabindranath Tagore
from 7-13 May 2011 at Meghdoot Theatre Complex
and Kamani Auditorium, New Delhi under the series
of ‘Rabindra Pranati’ festival in collaboration with
the Ministry of Culture, Government of India. The
00t o
Minister for Finance. The programme details were
as follows:

Katha Kavya Abhinaya, 7-13 May 2011
Two shows daily at 5.00 p.m. and 9.00 p.m.
Meghdoot Theatre Ill, Copernicus Marg, New Delhi

Saturday 7 May
Seema Biswas, Mumbai — Strir Patra (5.00 p.m. show only)
Sharmila Biswas, Kolkata — Samudrer Prati

Sunday 8 May
Tamanna Rahman, Bangladesh — Nodi
0 o o

Monday 9 May

Vaibhav Arekar, Mumbai — Debotar Grash and poems from
Crescent Moon

0MIO0000rOOmoDadChithra

Tuesday 10 May

Priyadarshini Govind, Chennai — Shyama and Shesher Kobita
Gireesh Sopanam, Thiruvananthapuram — Khud and Khuda —
excerpts from select poems and plays

Wednesday 11 May

Gopika Varma, Chennai — Karna Kunti Samvad and Ahalyar
prati

J00I00I0N00r0000HI K shudito Pashan
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Thursday 12 May

Saswati Sen, Delhi — Nari: three stages of nayika — based on
select poems

Swatilekha Sengupta, Kolkata — Amar Prio Rabindranath —
excerpts from select poems and Ghare Baire

Friday 13 May
Baharul Islam, Guwahati — Madhyabartini
Shovana Narayan, Delhi — Shuoranir Shadh

Sangeetavritti, 7-8 May 2011, 7.00 p.m. daily
Meghdoot Theatre | (Open Air), Copernicus Marg, New Delhi

Saturday 7 May
0 o 1 o
Hussain Chowdhury (Fahim), Aditi Mohsin, Bangladesh

Musical Ensemble — Directed by Debu Chaudhuri, assisted by
Prateek Chaudhuri, Delhi

Sunday 8 May

Rabindrasangeet — Shana Rahaman, Lily Islam, Bangladesh
Avritti — Bhaswar Bandopadhyay, Bangladesh

I o o

Nritya Natya, 9-10 May 2011, 7.00 p.m. daily
Kamani Auditorium, Copernicus Marg, New Delhi

Monday 9 May
Samanya Kshati — Jago Art Centre, Bangladesh
Choreographer and Director: Md. Belayet Hossain Khan

Tuesday 10 May
Bhanusingher Padavali — Sangit Bhavana, Visva Bharati,
Santiniketan

2. Rabindra Pranati, Dehra Dun (in collaboration
with REACH)
Sangeet Natak Akademi, New Delhi collaborated
with REACH (Rural Entrepreneurship for Art and
Cultural Heritage), Dehra Dun for the cultural event
Theatrefest’1l held at AMN Ghosh Auditorium,
KDMIPE, Dehra Dun from 30 July to 3 August
2011.

Keeping in view that the Akademi was celebrating
Tagore’s 150th Birth Anniversary, it was decided to

sponsor performances of music, dance and drama
based on Tagore’s work during the Theatrefest'11.

Programme:
30 July 2011
Play Tamasha na Hua directed by Bhanu Bharti, Delhi

31 July 2011
OMO00ID0MMmo00N M0 MI00I0 Mo i 00 001001 0 O 000000 00
Prahlad Brahmachari of Kolkata

1 August 2011
Viserjan, a Dance Drama, Direction and Choreography by
Sangeeta Sharma

2 August 2011
Two short plays Khud aur Khuda and Chandalika directed by
Shri Kavalam Narayana Panikkar

3 August 2011
Play Dakghar directed by Shri H. Kanhailal

3. Remembering Rabindranath Tagore, New
Delhi, 8 August 2011

On the occasion of the death anniversary of Gurudev
Rabindranath Tagore, a programme was held on 8
August 2011 at the National Museum auditorium,
Janpath, New Delhi. The programme was as
follows:

5.00 p.m. Invocation by Shri Sudhir Chanda and group, Delhi
5.15 p.m. Welcome by Shrimati Leela Samson, Chairman,
Sangeet Natak Akademi

5.18 p.m. Lighting of lamp

0000001000 00000000 D0 000 it 00N 00Didoo O1om0ioo om
Culture

0l T o
of Finance

5.35 p.m. Recitation of Tagore’s letters by Shri Aftab Seth
6.00 p.m. Rudra Veena recital by Shri Bahauddin Dagar from
Mumbai

4. Nritya Natya, New Delhi, 26-30 September
2011

‘Nritya Natya,” a festival of dance-dramas based on
0
26-30 September 2011. The choreographic works of
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Kutty, N. Amusana Devi and Shri Vempati Chinna
Satyam were presented. The programme was as
follows:

Monday 26 September 2011
Chitragada

0

Kathak Kendra Repertory, New Delhi

Tuesday 27 September 2011
Chandalika

Choreography: Jatin Goswami
Sattriya Kendra, Guwahati

Wednesday 28 September 2011
Shyama

Choreography: Thankamani Kutty
Kalamandalam, Kolkata

Thursday 29 September 2011

Bidai Abhishap

Choreography: N. Amusana Devi

Jawaharlal Nehru Manipur Dance Academy Repertory,
Imphal

Friday 30 September 2011

Chandalika

Choreography: Vempati Chinna Satyam
Kuchipudi Art Academy, Chennai

5. Nrityanjali, New Delhi, 5-9 November 2011
U000 D0l L0 [ 00000 con oo bropio o o oo oo oo
commemoration of the 150th birth anniversary of
I T
as part of the Delhi International Arts Festival, from
5-9 November 2011 at 6.30 p.m. daily at Meghdoot
Theatre, Rabindra Bhawan, Copernicus Marg, New
Delhi. The programme was as follows:

5 November 2011

Sangeeta Dash, Odissi / Puducherry

Rani Khanam, Kathak / Delhi

6 November 2011
Shashadhar Acharya, Chhau / Delhi
Deepika Reddy, Kuchipudi / Hyderabad

7 November 2011
Bina Devi and Manipuri Nrityashram, Manipuri / Delhi
C.V. Chandrasekhar, Bharatanatyam / Chennai

8 November 2011
000MMO0MOON0Oo0mmooa0T

9 November 2011

0 o o
Anita Sharma, Sattriya / Guwahati
Sonal Mansingh, Odissi / Delhi

6. Natyanjali, Rabindra Bhawan, Guwahati, 20-
25 January 2012

A festival of Music, Dance, and Drama in
commemoration of the 150th birth anniversary of
00000001 000001 O 000000l [l 000000
Natak Akademi, New Delhi, Sangeet Natak Akademi
North-East Centre, Guwahati, and Sattriya Kendra,
Guwabhati from 20-25 January 2012 (from 5.00
p.m. daily) at Rabindra Bhawan, Guwahati. The
programme was as follows:

Friday 20 January

Rabindra Sangeet

Chorus: DEN — School of music, Guwahati
Susanta Choudhury, Guwahati

0 o o

Tithi Deb Barman, Agartala

Bidai Abhishap — Dance-Drama
Jawaharhal Nehru Manipur Dance Academy, Imphal
Choreographer — Amusana Devi

Saturday 21 January

Chitrangada — Dance-Drama
I
Choreographer — Monica Chanda

Bisarjan — Dance-Drama
Sankar Dance Academy, Agartala
Choreographer — Uma Sankar Chakrabarty

Sunday 22 January

Angangba Kabirei — Drama (Manipuri language)
Paradise Theatre, Imphal

I i
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Monday 23 January

Chandalika — Dance-Drama
Sattriya Kendra, Guwahati
Choreographer — Jatin Goswami

Tuesday 24 January

Rabindra Sangeet
OMoonoOooolmooooooan
OMOIooomoommon

Nirmal Kumar Deb, Agartala

Rather Rashi — Drama (Rabha Language)
Badungduppa, Goalpara
I o o o o

Wednesday 25 January

Rabindra Sangeet
OooIoOomoomooOo:

Rosey Brahma, Guwahati
Maitreyee Das Bhowmik, Guwahati

Abhisaar — Drama (Assamese language)
Purbaranga, Guwahati
Director — Gunakar Dev Goswami

7. Natyanjali, Hyderabad, 23-28 January 2012
A festival of dance-drama and drama presentations
based on Rabindranath Tagore’s works was
]800 0 o A
Shankarananda Kalakshetra, Hyderabad from 23-28
January 2012. The programme was as follows:

23 — 28 January 2012
6.30 p.m. daily

Monday 23 January

Kavyanjali — An Ode to Gurudev (Dance-drama)
Choreographer: Ananda Shankar Jayant
Shankarananda Kalakshetra, Hyderabad

Tuesday 24 January

Prabhu Amar Priyo Amar (Dance-drama)

Choreographer: Bimbavati Devi and Ashim Bandhu
Bhattacharya

Manipuri Nartanalaya and Upasana Centre for Dance,
Kolkata

Wednesday 25 January

Chitrangada (Dance-drama)

0 o o o o
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Thursday 26 January

Bishadkal (Play in Bangla)
Director: Probir Guha,

Alternative Living Theatre, Kolkata

Friday 27 January

The Prophet and the Poet

(Play in English and Hindi)

I

Bangalore Little Theatre, Bengaluru

Saturday 28 January
Gora (Play in Kannada)
Director: Prakash Belvadi
Rangayana, Mysore

8. Natyanjali, Patna, 13-16 February 2012

A festival of dance, music and dance-drama was
presented in Patna from 13-16 February 2012
everyday from 6.30 p.m.

Monday 13 February

Drama Kadambini (Hindi)
Direction: Abhay Sinha
Presented by Prangan, Patna

Tuesday 14 February
Dance-Drama Riturang
Presented by Rabindra Bharati University, Kolkata

Wednesday 15 February

Rabindrasangeet: Jayati Ghosh, Delhi

I 0 i o o
Dance-Drama Basanta Aala ..Re..

Dance Choreography: Sandip Bose

Presented by Nrityangan, School of Dance, Jamshedpur

Thursday 16 February

Drama The King of the Dark Chamber (Manipuri)
Direction: Ratan Thiyam

Production: Chorus Repertory Theatre, Imphal

9. Rabindra Pranati, Natyanjali, 20-23 February
2012, Chandigarh
0 i o o
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by the Akademi from 20-23 February 2012 at Tagore
Theatre, Sector-18B, Chandigarh in collaboration
with the Chandigarh Sangeet Natak Akademi. The
00 0 T 0
Singh, Vice-Chairman, Sangeet Natak Akademi, New
Delhi, and Shri K.K. Sharma, IAS, Adviser to the
Administrator, Union Territory of Chandigarh.

Programme
20-23 February 2012
6.30 p.m. daily

Monday 20 February

Rabindrasangeet: Srabani Sen, Kolkata
Chandalika (Play in Hindi)

Director: Usha Ganguly, Rangakarmee, Kolkata

Tuesday 21 February

Rabindra Srishta Naari (dance presentation): Suchitra Mitra,
Chandigarh

Rabindrasangeet: Agnibha Bandyopadhyay, Kolkata

Khata (dance-theatre)
. 0 o

Wednesday 22 February
000000000000 00000000000aomooo:
0 o

Baul Sangeet: Purna Chandra Das, Kolkata

Dakghar (Play in Dogri)
Director: Mushtaq Kak, Amateur Theatre Group, Jammu

Thursday 23 February

Yatra Shapam (Kathakali)

000000000 00000 0O000000 OO (00000 0000 00000 io
Kathakali, Delhi

Vasanta Jagrata (Dance Presentation): Shobha Koser,
Chandigarh

Bostomi (Play in Bangla)

Director: Soumitra Basu, Sandarbha, Kolkata

10. Rabindra Pranati —Putul Khela—Indore, 28-29
February 2012

T T A A R T
in Indore as tribute to the genius of Rabindranath
Tagore through presentation of Putul performances
by eminent puppeteers of the country. This was a
part of a series of programmes and activities under
(0000000 00 00000000 D00 000 oo oo
Sangeet Natak Akademi commemorating the 150th
Birth Anniversary of Tagore. The festival was named
Putul Khela - a festival of puppet plays based on
Rabindranath Tagore’s works and was held on 28 and
29 February 2012 in collaboration with Layashala Lalit
Kala Samiti, Indore, at Devi Ahilya Vishwavidyalaya
Auditorium. Five puppet groups performed in the
festival. The details of the performances were as
under:

Tuesday 28 February

6:00 p.m.

Puppet Play: Aguner Parashmoni (Bangla)
Direction: Sudip Gupta

Presentation: Dolls Theatre, Kolkata, West Bengal

Puppet Play: Chandalika (Odia)

Direction: Gouranga Charan Dash

Presentation: Shriram Institute of Shadow Theatre, Kendrapada,
Odisha

Wednesday 29 February

11:00 a.m.

Puppet Play: Bisarjan (Bangla)

Direction: Prabhitangsu Das

Presentation: Tripura Puppet Theatre, Agartala, Tripura

6:00 p.m.

Puppet Play: Ichchhapuran (Bangla)

Direction: Suresh Dutta

Presentation: Calcutta Puppet Theatre, Kolkata, West
Bengal

Puppet Play: Kabuliwala (Hindi)

Direction: Pradeep Nath Tripathi

Presentation: Mayur Puppet Theatre, Lucknow, Uttar
Pradesh

11. Rabindra Pranati, Closing Ceremony of Indo-
Bangla Joint Celebrations to Commemorate the
150th Birth Anniversary of Rabindranath Tagore
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with the Ministry of Culture, Government of India, and
Ministry of Cultural Affairs, Government of Peoples’
Republic of Bangladesh at Meghdoot Theatre,
Rabindra Bhavan on 6 May 2012. This event was
inaugurated by Shrimati Shiela Dikshit, Chief Minister,
NCT of Delhi inaugurated by lighting the lamp.

Programme

6 May 2012, 6.00 p.m.

Meghdoot Theatre-1, Rabindra Bhavan
Copernicus Marg, New Delhi

Invocation

Swaraangini Choir, New Delhi

Baul Sangeet

Parvathy Baul, Thiruvananthapuram
Instrumental Ensemble

Dohar, Kolkata

Swadheen

Dance Presentation: Kathak Kendra, New Delhi

Hey Ananta Punya
Dance-Drama: Shadhona, Bangladesh

Sangeet Natak Akademi Fellowships and Awards
2010 — Presentation Ceremony and Festival

The Hon'ble Vice-President of India, Shri M. Hamid
Ansari conferred the Sangeet Natak Akademi
fellowships to four eminent personalities of the
country, and the Akademi Awards for the year 2010
O 0 0 A
of the performing arts of India at a special investiture
held on 22 July 2011 at 6.00 p.m. at Kamani
Auditorium, New Delhi. Among those present in the
Y
for Culture, Shri Jawhar Sircar, Secretary (Culture),
Shrimati Leela Samson, Chairman, Sangeet Natak
U0Mogmnigoon boid o 00 it 0oiboon 0room
Vice-Chairman, SNA, and Shri Jayant Kastuar,
Secretary, SNA.

AFestival of Performing Arts featuring recipients
of Sangeet Natak Akademi Awards 2010 was held
from 23-31 July 2011 at Kamani Auditorium, Shri
Ram Centre and Meghdoot Theatre, New Delhi. The

programme was as follows:

Meghdoot Theatre — 1ll, Rabindra Bhavan, Copernicus Marg
Saturday 23 July, 6.00 p.m.
Yashpaul: Hindustani Vocal

Nityanand Haldipur: Hindustani Flute

Sunday 24 July, 10.30 a.m.
I o A A A

M.V. Simhachala Sastry: Harikatha

Sunday 24 July, 6.00 p.m.
Suguna Purushothaman: Carnatic Vocal

Nagai R Muralidharan: Carnatic Violin with
00000000 OOmI00N0moa

Mysore Nagamani Srinath: Carnatic Vocal

0O00O00000I000000000nEIoI0aO0ooomooo0

Monday 25 July, 4.00 p.m. and 6.30 p.m.
Dilip Prabhavalkar: A solo theatre performance, Haswa
Phaswi (excerpts) -- in Marathi

Tuesday 26 July, 6.30 p.m.
Kalamandalam Raman Chakyar: Kutiyattam

Kalamandalam K.G. Vasudevan Nair with International
Centre for Kathakali, Delhi: Kathakali

Thursday 28 July, 4.00 p.m. and 7 p.m.
Maya Krishna Rao: A solo theatre performance
Quality Street in English

Sunday 31 July, 4.00 p.m. and 6.30 p.m.
Tyagpatrall0ID0I000NI0O0N000 DO ON0oonoom;oon
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Kamani Auditorium, Copernicus Marg
Wednesday 27 July, 6.30 p.m.
Malabika Mitra: Kathak

OmoonooOobio0mIOOnImo

Naseer Ahmed Khan Warsi: Qawwali

Thursday 28 July, 6.30 p.m.
Aruna Mohanty: Odissi Dance

Manipuri Ras led by Ph. Iboton Singh (Rasdhari), and
presented by Jawaharlal Nehru Manipur Dance Academy,
Imphal
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Friday 29 July, 6.30 p.m.
Bahadur Kalarin, play in Awadhi by Urmil Kumar Thapaliyal,
presented by Darpan, Lucknow

Shri Ram Centre, Safdar Hashmi Marg

Monday 25 July, 4.00 p.m. and 7.00 p.m.

Ajnatobaas, play in Bengali featuring Swatilekha Sengupta,
Presented by Nandikar, Kolkata

Tuesday 26 July, 7.00 p.m.
KurchillOIDnooooo0nonooiminnooaioomoad
Presented by Spandana Theatre, Ongole, Andhra Pradesh

Wednesday 27 July, 4.00 p.m. and 7.00 p.m.

Main Taan ikk Sarangi Haan[0!(DC 00 00ICC000000CO0C
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Research Centre, Mohali

Meghdoot Theatre—Il, Copernicus Marg

Saturday 30 July, 6.30 p.m.

Chandatai Jagdish Tiwadi and Group: Bharud — Folk Theatre
of Maharashtra

T Somasundaram and Group: Karagam — Folk Dance of
Tamil Nadu

Krishna Kumari and Group: Bhakha — Folk Music of Jammu
& Kashmir

Megh-Malhar Festival in collaboration with WZCC,
Udaipur, Rajasthan, 20-22 August, 2011

In collaboration with West Zone Cultural Centre,
Sangeet Natak Akademi sponsored Shri Bipul Kumar
Ray, Santoor, and Shri Ravi Shankar Prasanna, Flute,
in Megh-Malhar festival at Udaipur on 20-22 August,
2012.

Bhand Pather Workshop, 1-10 October 2011,
Srinagar (in collaboration with Natrang,
Jammu)

OO0 0m0omoOniooo O 0 Oom oo

revive Bhand Pather theatre tradition of Kashmir in
collaboration with Natrang, Jammu. The workshop
— fully funded by the Akademi — was recommended
by the Advisory Committee for Theatre of SNA and
approved by the Executive Board at its meeting held

on 29-30 August 2011.

Shri Motilal Kemmu was the workshop director.
The workshop produced twenty new plays in Bhand
Pather style which were staged in twenty different
towns across the valley. The workshop was well
received and we have received requests from many
Bhand Pather groups of Kashmir for more such
initiatives.

The workshop was attended by twenty group
leaders of the active Bhand Pather groups of Kashmir,
namely:

01. Bilal Ahmed Bhagat, Kashmir Bhand Theatre
02. Shah-e-Jahan Ahmed, National Bhand Theatre
R o [

04. Ghulam Nabi, Luk Pather Centre

05. Muneer Ahmed, Baba Reshi Folk Theatre

06. Bilal Ahmed Mir, Gulistan Bhagat Theatre

000 DHNMCoO00i00Onooi0mocoooooans

R 0
R o o
10. Mushtag Ahmed Bhagat, Munishah Folk Theatre
11. Tahir Ahmed, Alamdar Bhagat Theatre

12. Ghulam Hassan Betaab, Bomai Bhand Theatre
13. Mohd. Sultan Bhat, Arnimaal Folk Theatre

000 O0i00D0O00I00O0 M MOI0omooommo
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16. Ghulam Mohd. Bhat, Sultan Bhagat Theatre

17. Abdul Rashid, Bomai Luk Theatre

000 0OMDoO0000OnOonooomo

19. Jameel Ahmed Bhat, Alamdar Luk Pather Centre
20. Ghulam Mohd. Bhat, Kaatreshi Folk Theatre

The members of the core faculty were:
01. Shri Moti Lal Kemmu, Workshop Director
02. Shri Amin Bhatt: Possibilities of New Innovations

03. Shri Bashir Bhawani Yasir: Underlining the Strengths of
Bhand Pather

00 o
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06. Shri Mushtag Ali: Infusing New Acting Energy
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07. Shri Nissar Naseem: Searching for Plot for Bhand Pather
08. Shri Anil Tickoo: Using Optimum Resources of an Actor

09. Shri Ravi Kemmu: Use of Other Traditional Performance
Modes

10. Shri Balwant Thakur: Managing a Theatre Group

The workshop received a tremendous response from
the theatre fraternity of Kashmir. As mentioned above,
as many as twenty new performance scripts were
0000001000000 00000000000000I0000 0000001 C0o00000
folk theatre tradition of Bhand Pather by providing
the directors of the prominent groups new insights
of contemporary theatre.

In view of the successful conclusion of the
workshop, it was decided to take it a step forward
by providing performance opportunities to the
participating groups in a follow-up programme. A
subsidy of Rs 15,000 was also provided to each group
for production. Subsequently, the Bhand Pather plays
were presented in different districts of the Kashmir
region from 22 October to 2 November 2011.

Sangeet Pratibha, North Zone, Nainital,

19-22 October, 2011

A four-day festival of music focused on young
musicians was held from 19 to 22 October 2011 in
association with Sangeet Kala Akademi and Yug
Manch, Nainital at District Sports Association Ground
(Flats), Nainital, Uttarakhand. The festival was
designed to present some of the best talents of the
northern region of the country belonging to the States
0N O0I0I0MoOm Lo O oOomar 0o moan
Pradesh and Uttarakhand which are endowed with
the rich heritage of Hindustani music. The festival
also presented Hindustani and Carnatic practitioners
of instrumental music: Sarod, Sitar, Violin, Flute,
0 0 0 Y
various parts of the region. The programme details
were as follows:

Programme 5.00 p.m. daily

Wednesday 19 October
Smit Tiwari, Haldwani: Sarod

O0OI00Ooro0roonmoo;mom

Peravali Jaya Bhaskar and Group, Hyderabad: Percussion
Ensemble

Thursday 20 October
Salim Kumar, Rohtak: Sitar

Suchit Narang, Dehradun; Hindustani Vocal

Hari Dutt Sharma, Shimla: Flute

Friday 21 October
0 o o

Prabal Sharma, Guwahati: Hindustani Vocal

Imran Khan, Ludhiana: Rabab

Saturday 22 October
Sukhwinder Singh and Satwinder Pal Singh, Amritsar:
Sarangi

Jasmeet Kaur, Jammu: Hindustani Vocal
Pranat Kumar Joshi, Haldwani; Avirbhav Verma, Chandigarh;
and Madhuresh Bhatt, Kurukshetra: Tabla Trio

Ustad Bismillah Khan Yuva Puraskar 2010
Festival: 7-13 March 2012

Wednesday 7 March, 6.30 p.m., Kamani Auditorium,
Copernicus Marg
0 0 0t o o

Suyog Kundalkar/Harmonium with Yogesh Gangani/Tabla

Pallabi De/Kathak with Yogesh Gangani/Tabla

Thursday 8 March, 6.00 p.m. Meghdoot Theatre |
0 0 0t o o
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Friday 9 March, 4.30 p.m. Meghdoot Theatre 11|
Drushti — Rabindra Katharanga, play in Kannada, directed by
Meeta Mishra

6.00 p.m., Kamani Auditorium, Copernicus Marg
Savita Narasimhan/Carnatic Vocal

Praveen Kumar/Bharatanatyam

I A [
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Saturday 10 March, 11 a.m., Meghdoot Theatre Ill
I 0 0 10 0 o o
New Delhi

4.30 p.m., Meghdoot Theatre Ill, Copernicus Marg
Ishg-e-Hagqiqi, play in Hindi, solo performance by Danish
Igbal

R 0 0 o
Uttar Pradesh

6.00 p.m., Kamani Auditorium, Copernicus Marg
O 0

0000000100 Mo0MmIomoo 0
Arushi Mudgal/Odissi

Sunday 11 March, 11.00 a.m., Meghdoot Theatre IIl,
Copernicus Marg

0 0 o | W
Ahongshangbam Priyarani Devi/Folk Music, Manipur
I 1 O o o
4.30 p.m., Meghdoot Theatre Ill, Copernicus Marg
Hanumanthu Rao/Tolu Bommalata, Andhra Pradesh
6.00 p.m., Meghdoot Theatre I, Copernicus Marg
Naren Baruah/Sattriya

Yeleswarapu Srinivasulu/Kuchipudi

0 1 1 O

Monday 12 March, 4.30 p.m., Meghdoot Theatre IIl,
Copernicus Marg
Aur Agle Saal, play in Hindi featuring Dakshina Sharma

6.00 p.m., Meghdoot Theatre I, Copernicus Marg
Kankal, a play in Manipuri, directed by S Thaninleima Chanu

Tuesday 13 March, 4.30 p.m., Meghdoot Theatre I,
Copernicus Marg

Chiri Di Umber Wal UdaanlI0ID00I000I 10000000
performance by Anita Shabdeesh

5.30 p.m., Meghdoot Theatre Ill, Copernicus Marg
MenakallOI[(DI0O00OD000TN0O0000I0DII00000

PUPPETRY

Putul Yatra-6, Guwahati

The sixth Putul Yatra was held in collaboration with
Srimanta Sankaradeva Kalakshetra and Cultural
Affairs Department, Government of Assam at
Srimanta Sankaradeva Kalakshetra premises,

Guwabhati. Initially, the festival was planned for 9 days,
i.e., from 22-30 April 2011, but on public demand the
festival was extended by one more day, i.e., till 1 May
2011. The festival had the following segments:

1) Festival Performances 22 April to 30 April &1
May

2) Puppet Exhibition from 23-30 April 2011
3) Workshop from 23 April to 29 April 2011

4) Interaction with puppeteers from 24 April
onwards.

Apart from performances at Guwahati, about 150
artistes were sent to different places in the North-
Eastern region such as Shillong, Lakhimpur, Itanagar,
o o
I

About 45 puppet groups participated in the
festival, and about 60 performances were held
in the festival at different venues at Kalakshetra,
Guwabhati: Bakori Manch; The Steppes (set especially
erected at the staircase of the Art Gallery and named
by the Akademi); The Heritage Park (especially
erected at one of the parks of Kalakshetra); and
(10 1000000000 00O 0000000l 000 O ol 0ooo
to six performances were held. The details of the
performances are as under:

22 April 2011 Friday
Putul Yatra-6 was opened in a grand manner, the
opening including a special inaugural performance
involving traditional and contemporary puppeteers of
India, including puppeteers from Assam, Tripura and
Manipur. An integrated inaugural performance took
place which combined performance by Sangeet Natak
Akademi’s Putul Kendra trainees, Tolu Bommalata
shadow puppet performance by Hanumanthu Rao,
N 0 L
About 350 puppeteers from all over India
participated in the festival. The festival was
inaugurated by Shri Janaki Ballav Patnaik, the
Governor of Assam.
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The second performance of the evening was
by Calcutta Puppet Theatre. They presented the
production Alladin. The production was directed by
Suresh Dultta.

23 April 2011 Saturday

T A A A A ]
Putul Nritya Samstha, Agartala. The group presented
0 0 0
Nach (String Puppetry) style of Tripura at 3:00 p.m. at
The Steppes. The chief puppeteer was Nityananda
Sarma.

The second performance of the day was by
the group Mahkhuli Putala Nach Samiti, Nalbari.
The group presented a puppet play Sita Haran
in traditional Putala Nach (String puppetry) style
of Assam at 5:00 p.m. at The Steppes. The chief
puppeteer was Bani Kanta Burman.

The third performance of the day was by the
group Kat-Katha Puppet Theatre Trust, Delhi. They
presented a contemporary puppet play About Ram
which was held at 6:30 p.m. at the International
Convention Centre. The play was directed by
Anurupa Roy.

The fourth performance was by Aakaar Puppet
Theatre, Delhi. The group presented Dhola Maru
which was staged at the International Convention
Centre. The puppet play was directed by Puran
Bhat.

The last performance of the day was by Putthali
Kalaranga, Bangalore. The group presented
Kumarasambhava in traditional Salaki Gombeyatta
(Rod and String Puppetry) style of Karnataka.
Their performance was staged at the International
Convention Centre. The puppet play was directed
by A.R. Dattatreya.

24 April 2011 Sunday

T 0 0
Puppet Theatre, Kamrup. The group presented the
puppet play Buri aai Sadhu in traditional Putala
Nach (string puppetry) style of Assam at 3:00 p.m. at
000I0I00000NO00I0DDnNo0000i00nD Mo o0

Roy.

The second performance was by Maa Mangala
Natya Kala Parisada, Dhenkanal. The group
presented a puppet play Sita Chori in traditional Suta
Kundhei (String Puppetry) style of Orissa at The
Steppes. The chief puppeteer was Bidyadhar Rath.

The third performance was by Assam Puppet
Theatre, Nalbari. The group presented Shakuntala
in traditional Putala Nach (String Puppetry) style of
Assam. Their performance was at 5:00 p.m. at The
Heritage Park. The chief puppeteer was Narayan
Deka.

The fourth performance was by Dolls Theatre,
Kolkata. The group presented the contemporary
puppet play Taming of the Wild. Their presentation
was held at 6:30 p.m. at the International Convention
Centre. The puppet play was directed by Sudip
Gupta.

The fifth performance of the day was by
Bhuvaneshwari Sutrada Gombe Mela, Mandya. The
group presented Panchavati in traditional Sutrada
Gombeyatta (String Puppetry) style of Karnataka at
International Convention Centre. The chief puppeteer
was Srinivasachar B.P.

The last performance of the day was by Joy Guru
Y O A
Lakhinder in traditional Putul Nach (traditional string
puppetry of Tripura) style. Their presentation was
staged at the International Convention Centre. The
chief puppeteer was Gopal Chandra Das.

25 April 2011 Monday
The first performance of the day was by Sri
Gopalakrishna Yakshagana Bombeyatta Sangh,
Kasergod. The group presented Narakasura Vadhe in
traditional Yakshagana Bombeyatta (String Puppetry)
style of Karnataka. Their presentation was held at
3:00 p.m. at The Steppes. The chief puppeteer was
K.V. Ramesh.

The second performance was by Maa Bagdevi
Kandhei Nrutya, Kendrapada. The group presented
a play Nabakeli in traditional Sakhi Kundhei (Glove
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Puppetry) style of Orissa. Their presentation was held
at 5:00 p.m. at The Heritage Park. The puppeteers
were Parmeswar Singh and Shridhar Singh.

The third performance was by Mayur Puppet
Theatre, Lucknow. The group gave a small
performance of traditional Gulabo-Sitabo (glove
puppetry) of Uttar Pradesh. Their performance was
staged at The Heritage Park. The chief puppeteer
was Pradeep Nath Tripathi.

The fourth performance of the day was by Maruti

Kala Tanda, Hasan. The group presented Veer
Abhimanyu play in traditional Togalu Gombeyatta
(Shadow Puppetry) style of Karnataka. Their
presentation was held at 6:30 p.m. at the International
Convention Centre. The chief puppeteer was
Gouramma Bhagawat. The group had all female
artistes.
1 0 0 0 T T
and Play, Ahmedabad. The group presented the
contemporary puppet play Andher Nagari which was
directed by Mahipat Kavi. The play was staged at the
International Convention Centre.

The last performance of the day was by
Satya Narayan Putul Nach Sanstha, South 24
Parganas, West Bengal. The group presented
1 A A L W
puppetry) style of West Bengal. Their performance
was staged at the International Convention Centre.
The chief puppeteer was Nirapada Mondal.

26 April 2011 Tuesday

O 0
Kendra Trainees, Delhi. The trainees presented
a puppet play Amar Singh Rathore in traditional
UoDomiomooibbouomnonooindgroorooom
performance was at 5:00 p.m. at The Heritage
Park.

The second performance was by the puppeteers
Basanto Ghoroi and Arbindo Ghorai. They presented
the traditional glove puppet play Madan Puti Biye at
The Heritage Park.

The third performance of the day was by

the puppet group of the Srimanta Sankaradeva
Kalakshetra. They presented the contemporary
puppet play Jonmoni ki Swarg Yatra which was
000000 I DOIo 0Ooooomm 000 bomo0 mooo
was at 6:30 p.m. at the International Convention
Centre.

The fourth performance was by K.K Pulavar
Memorial Tolpava Kuthu and Puppet Centre. The
group presented Kamban Ramayana in traditional
Tolpava Kuthu (Shadow Puppetry) style of Kerala.
The chief puppeteer was K.K. Ramchadra Pulavar.
S 0l o o o
Theatre and Cultural Centre, Burdwan. The group
presented a contemporary puppet play Haldi Jhunti
Morogti which was directed by Swapan Roy.

The last performance of the day was by Lok
Kala Bhavan, Pinguli. The group presented the
puppet play Shauri Bishan in traditional Kalasutri
Bahulya (String Puppetry) style of Maharashtra.
Their performance was staged at the International
Convention Centre. The chief puppeteer was Ganpat
Sakharam Masge.

27 April 2011 Wednesday
8
Kottapommalatta Company, Salem. The group
000000I000 D 000000l 0 O0ia oo oA oo
Traditional Bommalattam (String Puppetry) style
of Tamil Nadu. Their presentation was held at 3:00
p.m. at The Steppes. The chief puppeteer was V.
Qo000

The second performance of the day was
by Natana Kairali, Trichur. The group presented
Duryodhana Vadha in traditional Pava Kathakali
(Glove Puppetry) style of Kerala. Their presentation
was held at 6:30 p.m. at the International Convention
Centre. The play was directed by G. Venu.

The third performance was by Moppet Decoration
and Cultural Centre, Imphal. The group presented
three small puppet plays: Kalia Daman, Nat
Sankirtan, and Ras-Leela in traditional Putul Nach
(String Puppetry) style of Manipur. All the three plays
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were directed by Gurumayum Jadu Sharma.

The fourth performance of the day was by
00001 000000 0l oOar oo oioooo
presented a puppet play Karna Parva in traditional
Tolu Bommalatta (Shadow Puppetry) style of
Andhra Pradesh. The chief puppeteer was Rekhnar
Kotilingam.

28 April 2011 Thursday
00000000000DId [oDonooib M0 Mmoo monomo
Saboni Putul Nach, Nadia. The group presented
Sabitri Satyaban in traditional Tarer Putul (String
Puppetry) style of West Bengal. Their performance
was held at 3:00 p.m. at The Steppes. The chief
puppeteer was Jagabandhu Singh.

The second performance of the day was by
Dhanna Bhat and Party, Jaipur. The group presented
Amar Singh Rathore in traditional Kathputli (String
. A
held at 5:00 p.m. at The Heritage Park. The chief
puppeteer was Dhanna Bhat.

The third performance of the day was by Ravan
Chhaya Natya Sansad. The group presented
Sampoorna Ramayana in traditional Ravanachhaya
(Shadow Puppetry) style of Orissa. Their performance
was held at 6:30 p.m. at the International Convention
Centre. The chief puppeteer of the play was
Khageshwar Pradhan.

The fourth performance of the day was by Milan
Yadav and group. The group presented a puppet
play Kabir in contemporary rod puppetry style. Their
performance was held at the International Convention
0 0t e 0l
demonstration of Gulabo-Sitabo, traditional glove
puppetry of Uttar Pradesh in the beginning. The
puppet play Kabir was directed by Milan Yadav.

The last performance of the day was by
Koyya Bommala Kala Barundam, Warangal. The
group presented a puppet play Chenchu Laxmi in
traditional Koyya Bommalatta (string puppetry) style
of Andhra Pradesh. The chief puppeteer was Mothe
Jagannath.

29 April 2011 Friday

T 0. 0
Theatre. The group presented a puppet play Pashani
Urbashi in traditional Putala Nach (String Puppetry)
style of Assam. Their presentation was held at 5:00
p.m. at The Heritage Park. The chief puppeteer was
Uiioooodo

The second performance of the day was by the
Kelari Heritage and Charitable Trust, Salem. The
group presented a puppet play Vaale Motcham in
traditional Tolu Bommalattam (String Puppetry) style
of Tamil Nadu. Their performance was held at 6:30
p.m. at the International Convention Centre. The chief
puppeteer was R. Ganesh.

The third performance of the day was by
o o0moooOooitr obioio i 0ooe bouooo
presented a puppet play Kamsa Vadha in traditional
Kathi Kundhei (Rod Puppetry) style of Orissa.
Their presentation was staged at the International
Convention Centre. The chief puppeteer was Maguni
Charan Kuar.

The last performance of the day was by Indian
Puppet Theatre, Kolkata. The group presented a
0 T N W
Their performance was staged at the International
Convention Centre. The play was directed by Geeta
0moonoon

30 April 2011 Saturday

0000000 CoD0iO 0ol O iooi 0l DM o b O O4o
Institute of Shadow Theatre, Angul in Traditional
Ravanachhaya style of puppetry of Orissa. The group
presented a shadow puppet play Bapu Katha; the
puppets of the show were made in Ravanachhaya
style. Their presentation was held at 3:00 p.m. at
the International Convention Centre. The play was
directed by Gouranga Charan Dash.

The second performance of the day was by
Maa Bhabani Putala Theatre, Darrang. The group
presented a puppet play Sati Jaymati in traditional
Putala Nach (String Puppetry) style of Assam.
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Their performance was staged at the International
Convention Centre. The chief puppeteer was Krishna
Das.

The third performance of the day was by Tripura
Puppet Theatre, Tripura. The group presented a
0 1 0
was staged at the International Convention Centre.
The play was directed by Prabhitangsu Das.

The fourth performance of the day was by Ishara
Puppet Theatre Trust, Delhi. The group presented
a contemporary puppet play Simple Dreams. Their
performance was held at 6:00 p.m. The play was
R T
0 D0O0O00NoDomonO oo oo 0 O oo 00oooong
of Assam, was held at the Water Bed at Srimanta
Sankaradeva Kalakshetra. This show was a special
endeavour made by the Akademi to revive this lost
art form of water puppetry. On Akademi’s special
8
UICD0 00NDO0o0 OO0 tl bo oo 0oo Do 000000
made for the production. It was an experiment to
revive the lost tradition of water puppets.

The sixth performance of the day was by
1000 0000N000mNl D000 00D O Dol 0o
Padhya. They performed for about half an hour with
their Muppets. The chief performer was Ramdas
Padhya.

The seventh and the last performance of the day
was by the Nori Art and Puppetry Centre, Hyderabad.
The group presented a contemporary puppet play
Luchcharam. It was staged at the International
Convention Centre. The play was directed by
Ratnamala Nori.

1 May 2011 Sunday
The first performance of the day was a repeat
performance by ventriloquists Ramdas Padhya and
Ui oooomo boom oo oo 0o boooo o
3:00 p.m. at The Steppes. The chief performer was
Ramdas Padhye.

The second performance of the day was a
repeat performance of Sati Jaymati by the group Maa

Bhabani Putala Theatre, Darrang. Their performance
was held at 5:00 p.m. in The Heritage Park.

The third performance of the day Jonmoni ki
Swarg Yatra was presented by the puppet group
0

The fourth performance of the day was a repeat

performance by the group Kuch Kuch Puppet Theatre
Trust, Delhi. They presented Flying Flowers. The
puppet play was directed by Md. Shameem.
0 00000IoIooonoiO Mmoo nioo oMl oMo iboo o
performance by Rubi Puppet Theatre, Kamrup. The
0000000000000 000N OO0 MIDomo oo oo
(String Puppetry) style of Assam. The chief puppeteer
was Abani Sarmah.

Puppet Exhibition

The Exhibition at the Art Gallery of Srimanta
Sankaradeva Kalakshetra had been put together
with a view to facilitating a basic understanding
of the range and forms of puppetry in India: string
puppetry; rod puppetry; shadow puppets; and glove
puppets. The exhibition was on view from 23 April
to 30 April 2011. The Vice-Chairman of Sangeet
o o
inaugurated the exhibition. About 200 puppets and
38 associated musical instruments were displayed
in the exhibition. The exhibition was witnessed by
thousands of visitors.

Workshops in Traditional and Contemporary
Puppetry
Two simultaneous workshops, namely, Tolu
Bommalatta — Shadow Puppetry of Andhra Pradesh,
and contemporary rod and glove puppetry, were held
for young puppetry enthusiasts of Guwahati.
Workshop trainees gave two performances at
11 a.m. on 30 April 2011 at the Puppet Theatre of
Kalakshetra in Tolu Bommalatta -- shadow puppetry
of Andhra Pradesh, and in Contemporary Glove and
Rod Puppetry styles. They performed Sita Anveshana
in Assamese using Tolu Bommalata puppets. The
second performance was The King Tree. The
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puppets of this contemporary puppet show were
made with socks, wool and fabric paints, coloured
clothes, buttons, etc. They used recorded music and
dialogues for their performances.

Interaction with puppeteers

Interaction with puppeteers commenced at 11 a.m. on
24 April 2011 at Lalit Kala Bhawan’s Hall. Puppeteers
] 0t
others took part in the interaction.

Visitors from schools

Thousands of school students, mainly from Gurukul,
Delhi Public School, APS, Maria Public School, Sarla
Birla Public School thronged the Kalakshetra venue
in the mornings on 26, 27, 28 and 29 April 2011 to
get a glimpse of the beautiful puppets. Special shows
were arranged for them by the Akademi. The students
0 0
puppets on display at the puppet exhibition held in
the Art Gallery were greatly cherished by the school
children.

The Governor of Assam invited two puppet
groups: The Calcutta Puppet Theatre, Kolkata, West
Bengal, and The Sri Ram Institute of Shadow Theatre,
I 1t o A W

World Puppet Day Celebration, New Delhi, 21
March 2012

The world puppet day was observed by the Akademi
on 21 March 2012. Babu Lal Bhat, a puppeteer of
Kathputli tradition from Delhi was invited to perform at
Vidya and Child, an NGO maintained by Jayaprakash
O T T
both by the students and the teachers. Most of the
0

TRAINING AND PRESERVATION OF
TRADITIONAL PERFORMING ARTS
The scheme “Training and Preservation of Traditional
Performing Arts” supports training in different forms of
music, which are in danger of extinction. Honorarium
to teachers, and scholarships to students are paid
by the Akademi by way of incentive, the effort being
to sustain this art through the traditional teaching-
learning process under Guru Shishya Parampara.
Besides training, the scheme also envisages support
to young artists from traditional practicing families
and gharanas, who do not receive support in the
normal course.
 O00IDoDroOoDioonIOonoooIooooOonn monodo
0t T o
of Indian music, as also crafts associated with the
00 0
programmes under eminent masters; to encourage
the young member of the traditional practicing families
and those who may plan to take up the art as their
profession; to provide support to such forms, styles,
traditions, gharanas, banis, etc., that do not otherwise
receive encouragement in the normal course; to
preserve the variegated richness of the performing
art traditions of India by providing direct substantial
support to their training and performing activities;
(DOD0D00O0I00DIO0O00Im 000 DI0I0DoNDo0o
forms and to ensure smooth transmission of learning
from the older generation to the younger ones.
S 0 (0 o o Y A [
music are being conducted and periodical reviews
have been undertaken to assess the ongoing work
with their training activities:
00 DOD000OI 00000000001 00000000 0mooom
Lucknow

Sundari under Shri Pramod Gaikwad, Pune
Sarangi under Shri Asif Ali Khan, Delhi
Shehnai under Shri Daya Shankar, Delhi
Nagqgara under Shri Aggan Khan, Lucknow

I T o

Mayuri Veena (Taus) under Shri Kumar Mishra,
Lucknow
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7. Thumri under Shri Kameshwar Pathak, Bihar

8. Nagaswaram under Shri S.R.D. Vaidyanathan
(SNA Awardee), Chennai

9. Ragam Tanam Pallavi under ShriB. Krishnamoorthy
(SNA Awardee), Chennai

10. Padam & Javalis under Shrimati R. Vedavalli
(SNA Awardee), Chennai

11. Sopana Sangeetham under Shri B. Sasi Kumar
(SNA Awardee), Thiruvananthapuram

A review committee meeting was conducted to
assess the training activities. As the following training
0 0 R
the committee recommended discontinuation of
the following and suggested starting new training
programmes.

Training programmes discontinued in January
2012:

I 1 T
L Y {1 |
c. Dhrupad under Shri Inder Kishore Mishra, Bihar
I T R I

e. Sundari under Shri Bhimanna Jadhav, Solapur

PUBLICATION

The publication programme of the Akademi, initiated

soon after its inception in 1953, includes books

and monographs on the performing arts and the

N N

publishing on music, dance and drama, the Akademi

helps authors and publishers with grants for books

and periodicals in English and Indian languages.

During the period 2011-12, the following Akademi

publications were brought out:

1. The Winged Form: S.K. Saxena (New Edition)
(English)

2. Fellows and Award Winners of Sangeet Natak
Akademi 1952-2010 (Citations and Composite
Data) (English)

0 00D0DOD00000NID0000on0I 0000 Sangeet
Natak, Volume 44 No. 2, 3, and 4 (2010) and Volume

45 No. 1 (2011) were published during the period.
Alist of the available publications of the Akademi
are at Appendix IV.

Grants to books/periodicals

Books:

Financial assistance to the following books for their

publication was sanctioned:

0000 00000 00000l o 00000 00w 1000
60,000)

N O 1 T 0 O
(Rs 50,000)

Ol (o0 0 D 00 O ol 0000 mo oo tmn oo oo
60,000)

4. Miranda, Calcutta for the publication of a new
0Omoor o Oino Mmoo 0omd 0 OO0 M O Moo
Chaki-Sircar (Rs 40,000)

Periodicals:

Financial assistance to the following periodicals for
their publication was sanctioned:

Sruti: ed. V. Ramnarayan (1,00,000); Samakalika
Sangeetham: ed. A.D. Madhavan (60,000); Samudhra:
ed. Radha Bhaskar (50,000); Natak Budreti: ed.
Hasmukh Baradi (30,000); Tripura Theatre: ed.
ODOI00I0MI00I00I0000t Abhinay Tripura: ed.
Munmun Ghatak (40,000); Ananayudh: ed. Swapan
Roy (40,000); Polika: ed. K. Chandramohan (40,000);
Asamayer Natya Bhabana: ed. Rangan Dutta
Gupta (60,000); Bohurupee: ed. Prabhat Kumar
Das (1,00,000); Sayak Natyapatra: ed. Meghnad
Bhattacharya (60,000); Iptavarta: ed. Himanshu Rai
(50,000); Sudrakll 00000 DO0ODMII00000000
Sangeet: ed. Laxmi Narayan Garg (50,000);
Shanmukha: ed. Radha Namboodiri and Nalini
Dinesh (60,000); Angarag: ed. Soubhagya Pathy
(1,00,000); Bhairavi: ed. Pushpa Narain (50,000);
Madai: ed. Kalicharan Yadav (50,000); Abhinaya: ed.
G. Sreenivasa Rao (60,000); Rangapat Natyapatra:
ed. Mohit Chattopadhyay (75,000); Natarang: ed.
O00000O000 o0 M0 ODO000MoDI0000Lokvarta
Shodh Patrikall00N0N000MI000N00000000Zehn-
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e-Jadidll D000 OM0Ni00I0000I0Group Theatre:
O0IO0DIO M0 MD00I000ISamay Natyabhash:
ed. Sekhar Samaddar (40,000).

Research Grants:

Financial assistance to the following individuals for

undertaking research work was sanctioned:

1. Lakshman Ragde: ‘Compendium of 19th-20th
Century Lyrics of Carnatic Music’ (Rs 2,00,000)

2. M. Nagabhushana Sarma: ‘Padyanatakam
(Musical Theatre) in Andhra (1887-1947):
Its History Through its Varying Fortunes’: M.
Nagabhushana Sarma (Rs 3,80,000)

3. Badri Prasad: ‘Jhoomar: Geet, Sangeet, aur Nritya’
(Rs 1,85,000)

DOCUMENTATION

During 2011-2012, 12234 black-and-white and
colour photographs, 404 hours 30 minutes of
video recordings, and 63 hours 35 minutes of
audio recordings were added to the archives of the
Akademi.

The total holdings of the Archives (upto 31
March 2012) stands at 2,51,709 black-and-white
and colour photographs, 40,443 colour slides, 8254
hours of video recordings and 7922 hours of audio
recordings and approximate 1.44 lakh feet of 16 mm
o

Over the years, the Akademi has built up a large
0 A W W W
performing arts. Since 1981, it has also added video
tapes to its holdings. The material is disseminated
through public facilities of audio and video viewing,
00000 000J000 D00 0id0 00oioonoon 0 oonanmo oo
the Akademi’s archives have been extensively used
(0000000 Do 00Dt on o oo iobowooo
on the performing arts of India. A list of audio/video
recordings during the year is at Appendix V.

NATIONAL MUSEUM FOR THE
PERFORMING ARTS (NMPA)

Since its inception in 1953, the Akademi has been
8 O
arts. Primarily based on this collection, the Gallery of
Musical Instruments was opened to the public in 1964
8 o
was inaugurated by the renowned violin maestro late
000000000000 000000000 O00i00000i00 o o0mmoan
0 T T 0 o
instruments held in Delhi in 1968. The museum now
0 T o
artifacts, out of which a representative permanent
display has been made in the Gallery of Musical
Instruments. The collection comprises musical
instruments, masks, puppets, headgear, costumes,
and other artifacts related to the performing arts,
besides some other instruments received as gifts
from foreign countries.

During 2011-12, another training centre for
making of rare instruments has been started under
I 0
Falta, Kolkata. Under him three trainees are being
trained in instruments making, i.e., sarod, sitar,
surbahar, nad, and sursingar.

0 0000000000000 00D0nbonIoni oo iooinodoom
OM0omooi 000000000 MD00000 0000000000000
rare instrument-making: one at the Kolkata centre
(00000000000 0000 M0 0DoO0 O 0 mioom oo
workshops at the North-East Centre focusing on the
making of Tungbak and Bena (rare instruments of the
North-East). Athree-day workshop on Dhol, Damau,
and Hudka making was held from 22-24 December
2011 at Srinagar, Uttarakhand; and a three-day
workshop focusing on making of the Sarinda (a string
instrument played with a bow) was held from 23-25
January 2012 at Cooch Behar, West Bengal. All the
workshops were held under the supervision of experts
in making instruments and senior performers. These
were subsequently brought to Delhi and added to
0000 000000000 0000000000 oo Lonoo o oo oo
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experts.

During 2011-12, on the occasion of Putul Yatra

festival, a 15-day puppet exhibition was held in
Guwabhati, Assam. In this exhibition the Akademi
had displayed 250 puppets and associated musical
instruments from the Akademi’s collection. On this
occasion, a brochure on puppets was also brought
out for the public.
1 0 T
completed and visitors are using the kiosk touch
screen facility to know about the museum and its
collection.

During the above-mentioned period, a good
number of students, scholars and visitors have visited
the gallery. As of now, the museum caters to the
needs of research scholars, students, musicologists,
musicians, etc.

LIBRARY/AUDIO VISUAL LIBRARY/
PHOTO LIBRARY

The library of Sangeet Natak Akademi is a multilingual
reference library extensively used by the students,
O T A
O 0t
libraries of its kind in the country, and is enriched with
0 0
and audio-visual resources.

00 0 o
to be a centre for quality research, attracting Indian
I T 0 T T
producers, theatre directors, choreographers, actors,
0 T ]
T T
amount of published research in music, dance and
drama.

0 D0OINODOoI 0O ool thooiioon booommoono
collection of books on the performing arts. This year
the library added 225 books into its collection, and
now total collection of books stands at 24826 plus
1231 books received by way of gifts. The library

O T A R W
periodicals.

The collection of the Audio Visual Library now
stands at 9827 discs, 761 pre-recorded cassettes
from the archives of the Akademi, 92 video cassettes
of dance, drama, and music, 1602 commercial audio
cassettes, 165 gifted audio cassettes, and 1129
compact discs, 18 gifted compact discs, 51 video
compact discs (VCDs), six gifted video compact discs
(VCDs) of Indian music, two DVDs of Bharatanatyam
Y T R

The collection of photographs of all the events
O T T
since 1954 are available in the photo library. This
year 12234 black-and-white and colour photographs
have been added. The archive of black-and-white
as well as colour photographs, and slides of the
photo library now stands at 2,51,709 and 40,443
respectively.

The membership of the Library has grown to
1281 members. The newly introduced short-term/
temporary membership of the library has added 64
new members of the library.
1t o
dance, drama/theatre, and other performing arts in
Libsys Software is in progress. Article indexing of all
00 T
on regular basis. More than 45,300 articles have
been documented in Libsys till date.

1 o o
clippings collected from various newspapers
continues to be done.

The Library has got installed a new software LS
Web OPAC, which was inaugurated on 22 February
2012 by Shrimati Leela Samson, Chairman, Sangeet
Natak Akademi, New Delhi. It is an ‘Add on’ Web
OPAC client to the existing LIBSYS 4 software, to
enable access of the library catalogue with the help of
any standard industry browser both in internet as well
as intranet environment. It contains bibliographical
information regarding the collection of books,
18 0 0 0
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as well as gramophone records held by the library.
Earlier, the library had LAN, but now it provides
access world-wide (WAN). With the help of Web
OPAC it has become easier for users and researchers
to search bibliographical database of books, articles
1 0 T
library are now able to retrieve the vast collection of
the library easily and conveniently from anywhere,
anytime. Remote users can search the bibliographic
database of the library using their web browser.
0 D0monooroinoobbomooiononoomooon oo oooioo
progress. Earlier in 2008-2009, one lakh newspaper
and periodical clippings on music, dance, drama, etc.,
(] A

GRANTS TO CULTURAL
INSTITUTIONS

Since its inception, the Akademi has been rendering
0 0 o o o
institutions. The Grants Committee which met
on 14-15 July, 2011; then on 4 November, 2011
(only for NE); and then again on 21 January, 2012
considered 803 applications and recommended
grants amounting to Rs. 2,06,55,000/- to 536 cultural
institutions of the country.

INTANGIBLE CULTURAL HERITAGE
(ICH)

As the nodal agency of the Government of India,
Sangeet Natak Akademi submitted the following
nominations to ICH-UNESCO for inscribing in the
representative list of Intangible Cultural Heritage.

1. Himalayan Ladakh region: Jammu and Kashmir,
India

2. Sankirtan: ritual singing, drumming and dancing
of Manipur

3. Buddhist chanting of Ladakh: recitation of sacred
Buddhist texts in the trans-traditional brass and

copper utensil making craft among the Thatheras
0

4. Kolam: ritualistic threshold drawings and designs
of Tamil Nadu, India

5. Music and knowledge of the stringed instrument
Veena

6. Chaar Bayt, a Muslim tradition in lyrical oral
poetry: Uttar Pradesh, Madhya Pradesh and
OO0 mimookm

0 o
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8. Shadow Puppet Theatre Traditions of India

9. Sattriya Music, Dance and Theatre: Assam

10. Patola: Double Silk lkat Silk Textile of Patan,
0o

11. Lama Dances of Sikkim: Buddhist Monastic
Dances, Sikkim, India

000 OiMno0i0N00I 000000000 Ormn0m

13. Kalamkari Paintings

14. Rathwa ni Gher: Tribal Dance of Rathwas,
0o

15. Sankheda Nu Lakh Kam : Lacquered turned
0000000000000 M0000O00 00

16. Qawwali

17. Jangam Gayan, a narrative of Shiva’s marriage
with Parvati: Jangam community of Haryana

000 OoIO0omoi o oonboooan

19. Hingan: Votive terracotta painted plaque of
0 R T W

20. Phad: Scroll paintings and their narration,
OO0 mimookm

A one-day workshop on “Safeguarding India’s
Intangible Cultural Heritage: Experiences and
1 R | A W
January 2012 at Meghdoot Ill, Rabinda Bhavan, New
Delhi in association with Sahapedia, Delhi. The aim
of the workshop was to bring together the experts,
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practitioners and representatives of ICH for eliciting
1000000 (D00 000000N0000 0000000 0000 00000000
0O00r00I0000I D 000000000 om0
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of ICH in India

O o
regional and local levels

O 0 0 A
the government and civil society

[0 O0O00000O000000DIOo0OONOr 00100000100
OoooOooioooonn [ooooooooOnroon oood
transmission

N 0 A
programmes
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protection against exploitation and misuse

More then thirty experts, scholars, and well-
known cultural activists attended the workshop
including Prof. Amareswar Galla, Executive Director,
International Institute for the Inclusive Museum
(Chicago, Sydney, Paris and Hyderabad hubs).

Entire process was recorded in audio/video mode
by the Akademi’s Documentation unit.

PROGRESSIVE USE OF HINDI

Efforts are being made to promote the progressive
use of Hindi in the Akademi and its constituent units
and centres. Implementation of provisions contained
(000000 D00 000 ol 0000 ol CIbon ool boooo
orders and instructions issued by the Department of
N T 0
monitored at the highest level through quarterly and
0 T
0 R O O [N
at regular intervals.

1 T 0 i o
Language Implementation Committee have been
held under the Chairmanship of the Secretary,

Sangeet Natak Akademi to review the progressive
use of Hindi as per the directives of the Department
0 o
the Ministry of Culture. The entire work of the Hindi
section is executed on computers, and bilingual
software has also been installed in all computers
0 R R A M WA

0 0 A
00 1
Language’s directives in the Akademi. Imparting of
training in Hindi typing and Hindi stenography to the
0 0 o A
I o O W

Various incentive schemes such as ‘Incentive for
o
dictations in Hindi’, ‘Incentive for writing original book
in Hindi’, ‘Incentive to stenographers and typists for
0 T A |
been introduced in order to promote, propagate, and
accelerate the use of Hindi in the Akademi.

In compliance with the recommendations of
O 0 O Y
N T T 0
Shrimati Kapila Vatsyayan, an eminent scholar,
Akademi Ratna, and Member of Parliament released
O 0
special event, which was followed by a seminar on
‘Writing Skills’. The event was presided over by the
Chairman of the Akademi, Shrimati Leela Samson.

So far as translation work is concerned,
brochures of programmes of the Akademi, Annual
Report, and a detailed Report sent to the Ministry
of Culture, Audit report of the Akademi, Awardees
citations, and Awardees booklet were brought out
during 2011-12. Apart from this, the Akademi is
planning to translate the books authored by eminent
writers on the performing arts from English to Hindi
from the Akademi Library so as to reach a larger
section of readers.

Efforts are being made to bring out the book of
citations of the Akademi’s fellows and awardees since
(0010000000l Obom 000l 0000000000001 0001000
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to bring out a standard glossary of the performing
arts.

As per the guidelines and annual programme
(000000 00Ol 0ino oo morgoomoooroooom
Ministry of Home Affairs, Hindi Pakhwara was
celebrated in the Akademi from 14 September to
28 September 2011. Following competitions were
000M00000ro0I00I000on

1. Essay and Knowledge of Culture competition
for Hindi Speaking and non-Hindi speaking
0oooicano

2. Hindi Noting, Drafting and Knowledge of Hindi
competition for Hindi-speaking and non-Hindi
]

3. Translation competition for Hindi speaking and
000001000000 I0000000i00

4. Dictation and General Knowledge competition for
Group ‘D’ Hindi speaking and non-Hindi speaking
employees.

5. Poetry reading for Hindi speaking and non-Hindi
]

The response to the competitions was very
0 A [ [
competitions. An appeal from the Secretary, SNA
was also issued on the occasion of Hindi Diwas,
i.e., 14 September 2011. The successful employees
R 0 A R W
Secretary, Sangeet Natak Akademi on 4 October
00000 [0 [T 0000IO0 00DOi i o000 tho o oo boooito
language section. ‘Hindi Diwas’ was celebrated in
Jawaharlal Nehru Manipur Dance Academy, Imphal,
Manipur; and ‘Hindi Saptah’ including ‘Hindi Diwas’
was celebrated by Kathak Kendra, New Delhi also.

To inculcate interest in working in Hindi and
U 0T
I0000ID0I000000I0000IDI0 MID00I00D00nno0oD Lm0
workshop on Noting and Drafting on 14 September
0 1 T A
the Union of India’ was conducted on 26 September

2011 by Dr Ashok Kumar Sachdeva, Member of the
Hindi Advisory Committee of the Ministry of Culture.
Employees of the Akademi attended the workshops
with great enthusiasm. A workshop on ‘Shabd Evam
Manak Hindi Shabdavali’ was also conducted by
Dr Narendra Vyas, Ex-Director and Chief Editor of
Central Hindi Directorate on 24 June 2011.

Since Hindi has a wide reach, it is being
increasingly used in advertisements, invitation cards,
and programme brochures, etc., of the Akademi.

Material for the Akademi’'s website is being
0 e 1 o e o o
on the net by the technical expert.

BUDGET AND ACCOUNTS

The Akademi receives a grant-in-aid from the
Ministry of Culture, Government of India to meet
the expenditure on its Plan and Non-Plan activities.
The budget of the Akademi in 2011-12 for Non-Plan
activities was Rs 945 lakhs and for Plan activities Rs
1970 lakhs; the grant-in-aid for the North-east was
Rs 1003 lakhs.

The consolidated statement of annual accounts
comprising the receipts and payments account,
income and expenditure account , and the 2011-12
balance sheet of the Sangeet Natak Akademi and its
constituent units — Jawaharlal Nehru Manipur Dance
Academy, Imphal; Kathak Kendra, New Delhi; and
Rabindra Rangashala, New Delhi are at Annexure
Xl
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KUTIYATTAM KENDRA
(CENTRE FOR KUTIYATTAM),
THIRUVANANTHAPURAM

The year 2011-12 saw the Kutiyattam Kendra put
in more efforts to disseminate Kutiyattam and allied
arts throughout the State, from the northern end
of Kasaragod down to Thiruvananthapuram in the
south.

Though paucity of funds allotted and budget
T
overcome it to a remarkable extent by conducting
collaborative programmes with educational institutions
(00000001000 0000000 D0 Mi0o0on 100001 0ooooo
the three months of January to March 2012, the
000000 0000000000 000000000001 0100000 tomiman
budget programmes throughout the state under the
title ‘Know your heritage — Disseminating the art of
Kutiyattam’.

The focus of the programmes, among others,
was to conduct performances in Universities and
Colleges to make the younger generation aware
of this rich traditional Sanskrit theatre and to bring
them into its fold. Interactive lecture demonstrations
were arranged to help demystify the art form which
is sometimes described as being outside the realm
of comprehension of the common man.

Kutiyattam Kendra — An Overview
Kutiyattam is perhaps the oldest performing art form
in existence and owes its survival until the present day
to the Chakyars of Kerala, a community associated
with temple service. The word “Kutiyattam” means,
“acting together”. There are two or more characters
in the stage at the same time. The right to perform
Kutiyattam solely rests with the Chakyars and
Nangiars, with the Nambiars assisting in drumming
and in keeping rhythm. Male characters are
performed by the Chakyars while the female roles
are enacted by Nangiars.

Knowledge of the Sanskrit language and hand
gestures are essential to relish this art form, which

(0000000 CioooOr ol bionooroonooar bmooo 0m
Kerala. Kutiyattam represents a unique synthesis
of Sanskrit classicism and local traditions of Kerala.
While the performing traditions of Sanskrit plays have
ceased to exist in other parts of India, the continuation
of an unbroken theatre tradition can be found in
Kerala, which was kept alive in the temple theatres
known as kuthambalams, which were attached to
certain temples in Kerala.

In its bid to preserve and promote the lingering
vestige of Sanskrit theatre of Kerala and India, the
National Academy of Music, Dance and Drama,
Sangeet Natak Akademi (SNA) launched a Kutiyattam
AT T RO Y
towards preservation of Kutiyattam also came to
0 T 0
artists. In 2001, the UNESCO declared Kutiyattam as
being among the “Masterpiece of Oral and Intangible
Heritage of Humanity”. This prestigious recognition
000 000m00I 000000 o0e0 oo oo O moinoicono
00 o oo o o
O TR

In the light of the above, the Akademi upgraded
1000100100000 000I000 00 0000000 00l 0ono e Oaw il
setting up a Centre for Kutiyattam and located it in
Thiruvananthapuram.

The Kutiyattam Kendra is a logical development
T T T
Kutiyattam Kendra at Thiruvananthapuram came into
being in 2007.

The Mandate

The Kutiyattam Kendra has been set up as a “Centre
O A R
of this classical Sanskrit theatre and is vested with
the following responsibilities.

00 0000000000 ool D ooobuibo ol oo tonooo
institutions for their training activity, production,
maintenance and performance within Kerala
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outside Kerala

0 Oi0ooldoooiomor 00noMO4dn conoid mooondo
collaboration with cultural institutions, universities,
educational institutions, temple trusts and
residents’ associations all over Kerala

O o o o
and workshops of Kutiyattam

0 DOIOmoolO00N0OnOa10000000 00000 C0000m
Kuthambalam, library, archive and museum

The following Kutiyattam Gurukulams/Institutions
function under the support of the Kutiyattam
Kendra:

1. Margi, Trivandrum

2. Ammannur Chachu Chakyar Smaraka
o

3. Mani Madhava Chakyar Smaraka Gurukulam,
Lakkidi

4. Pothiyil Gurukulam, Manganam, Kottayam
00 000O00OI00000000 0010000

6. Painkulam Rama Chakyar Smaraka Kalapeedam,
Cheruthuruthi, Thrissur

0 8 o
Thrissur

00 000001000 MIDo00I0O0 000N 0omoooom
which is the only institution in Kerala engaged in
the manufacturing of ornaments and headgears
for Kutiyattam

Governance

A well-set governance and management system
has been chalked out for the Kutiyattam Kendra.
1000I0I0D0O0I0I 0O00N000N 00l 00000 0o 0O (oao
on its governance and management mechanisms.
The governance of Kutiyattam Kendra rests with the
Executive Board of the Akademi.

The Executive Board is assisted by the Advisory
Committee of the Kendra headed by the Vice-
0 0l o
Chairman of the Kutiyattam Kendra. The Advisory

Committee consists of the Secretary, Sangeet
Natak Akademi (SNA), Secretary (Culture), Kerala,
two members of the Executive Board of SNA, one
Chakyar (traditional master of acting), one Nambiar
(traditional master of percussion), and one scholar
of the art.

0 0000000000 0oboom Dol boouot ionoon ooo
00t A

Activities

Among the enshrined mandates of the Kutiyattam
0000011000 0001000000 ConoOa1ioi ol oo mean
monthly Kutiyattam performances in collaboration
with cultural institutions, universities, educational
institutions, temple trusts and residents’ associations
all over Kerala, to promote the art form.

Given below is a brief description of the
Kutiyattam programmes conducted by the Kendra
during the year 2011-12:

20 May 2011:
Mahakavi P Samskrita Kendram, Durga Higher Secondary

School Road, Kanhangad-617 315, Kasaragod. By Pothiyil
Gurukulam, Kottayam.

21 May 2011:
Drisya Arts Society, Payyannur-670 307, Kannur. By Pothiyil
Gurukulam, Kottayam.

22 May 2011:
Malayala Kalagramam, Cochin House, New Mahe - 673 311.
By Pothiyil Gurukulam, Kottayam.

5 September 2011:

Vyloppilly Samskriti Bhavan, Thiruvananthapuram,
Jatayuvadham (Act IV of Ascharyachoodamani of Saktibhadra)
Kutiyattam by Margi, Thiruvananthapuram.

10 to 12 November 2011:

Sakthibhadra Samskarika Kendra, Kodumon — 691 555,
Pathanamthitta Dist. Sponsorship of three-day performance
of plays from Sakthibhadra’'s Ascharyachoodamani for the
Sakthibhadra Festival of Sakthibhadra Samskarika Kendra,
Kodumon, Pathanamthitta.

January 2012
During the month the Kendra conducted the following
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programmes under the title ‘Know your heritage - Dissemination
of Kutiyattam’ at various centres in Kerala:

January 14, 2012 (10.00 a.m.)
Mani Madhava Chakyar Smaraka Gurukulam, Lakkidi,
Palakkad District. Lecture (with demonstration) on Technique
of Acting — Actors’ Perceptive.

Guru Ammannur Kuttan Chakyar (Udyanaprevasham)

Guru Kalamandalam Painkulam Rama Chakyar (Sugreeva’'s
Nirvahana)

0 o

In association with Mani Madhava Chakyar Smaraka
Gurukulam, Lakkidi, Ottapalam, to commemorate the 22nd
death anniversary of Guru Mani Madhava Chakyar.

January 16, 2012 (6.30 p.m.)

Town Square, Kannur (Kannur district), Balivadham by
O 1
Thrissur district. In association with Naimisharanyam
0D000IMOO 000 DD 0OMoO IOl 0000 00w 00 0000
663.

January 17, 2012 (5.30 p.m.)

OoIo0OOor 0000000000 003000 0o0ooobmnom
Palathadam, Nileshwaram — 671 314, Kasaragod district.

An interactive session on Kutiyattam for better appreciation
followed by Balivadham by Ammannur Chachu Chakyar
00O 00000000 oidIo0 o 00moooo 00000000 000
association with Department of Malayalam, Kannur University,
0 o 10 o o
- 671314, Kasaragod district.

January 19 (10.30 a.m.)

Department of Sanskrit, Government Sanskrit College,
Thiruvananthapuram. An interactive session on Kutiyattam
for better appreciation by artists of Painkulam Rama Chakyar
Smaraka Kalapeedom, Painkulam, Cheruthuruthy, Thrissur
district. In association with the Department of Sanskrit, Govt
Sanskrit College, Thiruvananthapuram.

(7.00 p.m.) Freedom Centre, Kovalam, Thiruvananthapuram,
Balivadham Kutiyattam. By Painkulam Rama Chakyar Smaraka
Kalapeedom Painkulam, Cheruthuruthy, Thrissur district.
In association with CIMR, Freedom Centre, Beach Road,
Kovalam, Thiruvananthapuram — 695527.

January 30 (10.00 a.m.)
Sree Sankaracharya University of Sanskrit, Regional Centre,
Payannur, Edat, P.O., Kannur District-670 327. An interactive

session on Kutiyattam for better appreciation by artists of
0000000 0000000010000 00000 000 Co000IOnool Onol Oooon
Sankaracharya University of Sanskrit, Regional Centre,
Payannur, Edat, P.O., Kannur District: 670 327.

(5.00 p.m.) Lasya College of Fine Arts (Kannur University),
Pilathara, Kannur Dist — 670 501. Lecture-demonstration of
Kutiyattam with a focus on the play Jatayuvadham, followed
MIIO0MO0MOOO 00N0mOO0 I 000000 O0000I000I03m
Aluva. In association with Lasya College of Fine Arts (Kannur
University), Pilathara, Kannur Dist — 670 501.

On January 18, the Kendra sponsored Balivadham Kutiyattam
by Painkulam Ramachakyar Smaraka Kalapeedom,
Cheruthuruthy, Thrissur district at Vyloppilli Samskriti
Bhavan, Thiruvanthapuram, for the participants of the Kritya
International Poetry Festival.

February 2012

3 February (2.30 p.m.)

Baselus College, Kottayam. A brief lecture-demonstration of
Kutiyattam for better appreciation followed by Jatayuvadhankam
by Pothiyil Gurukulam, Manganam, Kottayam, in association
with the Department of Malayalam, Baselus College,
Kottayam.

6 February (10 a.m.)

Gurukulam Public School, Venginissery, Thrissur. An
interactive class on Kutiyattam for better appreciation led by
Guru Kalamandalam Rama Chakyar followed by an episode
(0000000 D000O3000000000 00N 0no 000l 000 oo o0
Sankukarna and Kalamandalam Sangeet Chakyar as Ravana.
In association with Gurukulam Public School, Venginissery,
Thrissur.

8 February (10 a.m.)

00000000000 0ON0000n 0010 0no00 I bool boonoon
interactive class on Kutiyattam for better appreciation led by
Guru Padmashree P.K. Narayanan Nambiar (Mani Madhava
Chakyar Smaraka Gurukulam)

(1.30 p.m.) Soorpanakhankam by Mani Madhava Chakyar
Smaraka Gurukulam, Lakkidi, Palakkad District. In association
1 T
010.

13 February (6.30 p.m.)
Thrissur Public Library, Thrissur. Chakyarkoothu. By Guru
Pothiyil PNN Chakyar (Kaviyur). In association with Thrissur
Public Library, Thrissur.
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14February (6.30 p.m.)
Thrissur Public Library, Thrissur. Nangiarkoothu. By Indu G
0 0
Public Library, Thrissur.

22 February (6.30 p.m.)

Mani Madhava Chakyar Smaraka Gurukulam. Lakkidi, Palakkad
district. Kutiyattam — Nirvahanam of Sugreeva (Balivadham). By
Guru Kalamandalam Rama Chakyar. In association with Mani
Madhava Chakyar Smaraka Gurukulam, Lakkidi.

23 February (2.30 p.m.)

Department of Sanskrit, University of Calicut. An interactive
session on Kutiyattam for better appreciation led by Dr P.V.
Viswanathan Namboothiri followed by Jatayuvadhankam by
Pothiyil Gurukulam, Manganam, Kottayam. In association with
Department of Sanskrit University of Calicut

24 February (6.30 p.m.)

Kalikkotta Tripunithura, Ernakulam District. Kutiyattam
and Kathakali —An inter-active performance session.
Thoranayudham (Ravana). By Guru Ammannur Kuttan
Chakyar (Followed by Ravana of Kathakali Thoranayudham
by Guru Narippatta Narayanan Namboodiri, under the aegis of
Tripunithura Kathakali Kendram, Tripunithura). In association
with Tripunithura Kathakali Kendram, Tripunithura.

25 February (6.30 p.m.)
Natya Griham, Kerala Sangeet Nataka Akademi, Thrissur.

(4 p.m.) Udyanaprevasam (Ashokavanikankam) by Guru
Ammannur Kuttan Chakyar in association with Kerala
Kala-Kutiyattam Club, Thrissur, and Melur Paramparya
Kalaswathaka Samithi, Melur-Kalady.

26 February (5 p.m.)

0M00I0MO00Mo0000MDOI0 00000000 00000000 0 0000man0
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followed by its performance by Margi, Thiruvananthapuram. In
MO00OooIOnoID MOmMOI0000I00000NO 0000000100000

27 February (6.30 p.m.)

Kerala Fine Arts Society, Ernakulam, Ernakulam District.
Chakyarkoothu by Guru Painkulam Damodara Chakyar, in
association with Kerala Fine Arts Society, Ernakulam.

29 February (10 a.m.)

0000000 0 O00tn O0Cooonol 0 0onOdrn Ohoon momon
Thiruvananthapuram. Workshop on ‘Swara of Kutiyattam’
— Actors’ perspective, Guru Kalamandalam Rama Chakyar

(Painkulam/Kalamandalam tradition), Guru Dr C K Jayanthi
(Mani tradition), and Guru Usha Nangiar (Ammannur
tradition).

(2 p.m.) An interactive session with the above Kutiyattam
exponents by the students and staff of the Department
of Music, University of Kerala, and guests. In association
with the Department of Music, University of Kerala,
Thiruvananthapuram.

March 2012

1 March (10 a.m. to 5 p.m.):

Amrita Vishwa Vidyapeetham, Amritapuri, Kollam District.
Exhibition and demonstration of Kutiyattam costume making by
0 10 0 o
the only centre engaged in the art of Kutiyattam and Kathakali
costume making and supported by the Centre for Kutiyattam
to sustain the tradition.

(5 p.m.) Aninteractive class on Kutiyattam for better appreciation
of the art led by Guru Padmashree P K Narayanan Nambiar
OII0II000000I000ICOI00 DI O MMM M0N0 0001Comon
performance by Mani Madhava Chakyar Smaraka Gurukulam,
Lakkidi, Palakkad District. In Association with Amrita Vishwa
Vidyapeetham, Amritapuri, Kollam.

2 March (6 p.m.)
00000O00O0ONDo0OO0I000ID I 000NMoOroooomooon
District. Lecture-demonstration of Kutiyattam with a focus on
0L 0
appreciation of the art, followed by its performance by Margi,
Thiruvananthapuram. In association with Cheliya Kathakali
0000000010 I0000000010i00000m

3 March

Fine Arts Society Hall, Tharekkad, Palakkad, Palakkad district.
Know Your Heritage — ‘A Day With Kutiyattam — The Oldest
Surviving Theatre Tradition.’

(From 1 p.m. to 6.30 p.m.) Exhibition and demonstration
of Kutiyattam costume making by Koopu Nirmana Kendra,
OO0 MIOomoo00I0 OO MiO0ionIo0n0nooononoomon
in the art of Kutiyattam and Kathakali costume making
and supported by the Centre for Kutiyattam to sustain the
tradition.

(2 p.m.) Welcome Address. A brief introduction about the
activities of the Centre for Kutiyattam, Sangeet Natak Akademi,
and the relevance of disseminating the art of Kutiyattam.

(2.15 p.m. to 3.45 p.m.) Chakyarkoothu — by Guru PKG
Nambiar.
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(4 p.m. to 5.15 p.m.) — A brief interactive session on
Nangiarkoothu followed by performance — Kalamandalam
Margi Sindhu

(5.15 p.m. to 6.15 p.m.) — Patakam by Margi Unnikrishnan
Nambiar.

(6.30 p.m. to 8.30 p.m.) —An interactive session on Kutiyattam
with a focus on the play Thoranayudham (third day) followed
by its performance with Guru Kalamandalam Sivan Namboodiri
in the role of Ravana.

Annual Festival
During the year 2011-12 no annual festival was conducted by
the Kutiyattam Kendra due to lack of funds.

Performance outside Kerala
During the year 2011-12 no performances outside Kerala was

conducted by the Kutiyattam Kendra due to lack of funds.

Support to Gurukulams under the Kutiyattam
Kendra

One of the mandates of the Kutiyattam Kendra is
to provide fund support to the various Gurukulams
and training institutions. They are supported through
several schemes like remuneration to Gurus
and teachers, scholarships to students, annual
maintenance grants, deputation and sponsorship for
performances, etc. The terms of the funds released
0000000000000 00001 000000 (01 000000 00000 10000000
purpose for which it was sanctioned.

1. Margi, Thiruvananthapuram

A centre for classical performing arts begun in the
1970s, Margi gradually grew into an institution
dedicated to training in Kathakali (1974) and
Kutiyattam (1981). Margi has been at the forefront
of every effort to retain, revive, as well as spread the
reach of the performance theatre form. Margi has
two centres in the capital city: one at the Fort area,
and a Kutiyattam School near Mahadevar Temple,
Valiasala.

During 2011-12, the Kutiyattam Kendra supported
Margi by way of giving annual grant, remuneration
to artists and scholarship to students. Remuneration
was given to 13 artists and scholarships were

awarded to 13 students during the year.

2. Ammannur Chachu Chakyar Smaraka
Gurukulam

The ancient Ammannur Kalari was started in A.D.
1918 and continued for almost 23 years. It has trained
some of exponents of the art like Painkulam Rama
Chakyar, Ammannur Parameswara Chakyar and
Ammannur Madhava Chakyar.

It was in the year 1979 that training activities
of the Gurukulam were reached out to women with
the enrolment of two young girls, Usha Nangyar
and Rathy. Ammannur Chachu Chakyar Smaraka
Gurukulam was formally registered as a charitable
society and started functioning in October 27,
1982.

During 2011-12, the Kutiyattam Kendra
supported the Gurukulam by way of giving annual
grant, remuneration to artists and scholarship to
students. Remuneration was given to 13 artists and
scholarships were awarded to six students during the
year.

3. Mani Madhava Chakyar Smaraka Gurukulam,
Lakkidi
The Gurukulam traces its beginnings to 1982 when
Guru Mani Madhava Chakyar established the centre.
The institution has successfully continued to be
rooted in the purist tradition of the art form and also
kept pace with the changes that have come with
time. Under the able leadership of P K Narayanan
Nambiar, Patakam, Nangyarkoothu, Chakyarkoothu,
0000 @oO 0oio0O 000 Oobl 0iomioo toan
taught here. The students get intensive training in
I L

During the year 2011-12 the Kutiyattam Kendra
supported the institution with an annual grant,
remuneration to eight artists and scholarships to nine
students and Gurudakshina for Guru Mani Damodara
Chakyar.

4. Painkulam Rama Chakyar Smaraka Kalapeedam,
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Cheruthuruthi, Thrissur

Painkulam Rama Chakyar Smaraka Kalapeedam
was set up in 1992, in memory of one of the
early masters, the late Guru Painkulam Rama
Chakyar who introduced many new innovations
in the training and staging of Kutiyattam. It is an
institution financially supported by Kutiyattam
Kendra, Thiruvananthapuram under the Sangeet
Natak Akademi, New Delhi. Kalapeedam has a
Kalari where students are given traditional training
N T T
than stage performances, Kalapeedam also conducts
various programmes like seminars, demonstrations
and workshops to propagate these art forms. Since
2003, Kalapeedam confers the Painkulam Rama
Chakyar Memorial Award annually on a great artist
0 0
form of Kerala.

During the year 2011-12, the Kutiyattam Kendra
gave remuneration to eight artists and scholarships
to ten students. Gurudakshina was given to Guru
Painkulam Damodara Chakyar.

5. Nepathya, Moozhikkulam, Aluva
Q1 oonoOanoomonool ool Oooooioomom
the training here follows the Ammanur School of
performance tradition. Ammanur Madhava Chakyar
8 T T A A
of a great tradition have moulded the acting versatility
of Guru Margi Madhu Chakyar, the driving force
behind this institution, which imparts training in
adherence to the tenets laid down by the masters.
The support to Nepathya from the Kutiyattam
Kendra during the year 2011-12 was in the form of
remuneration to seven artists and scholarships to
seven students.

6. Krishnan Nambiar Mizhavu Kalari, Chathakudam,
Thrissur

O T A
training centre for Kuttiyatam established in 2004.
The institution functions under Kalamandalam

Hariharan and Usha Nangiar who are leading names
0 O
Kalari has, in this short span of time, carved a space
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this classical performance art form. It has students
0000000000 000000000 D00 000 00 0000 mad0 o
per the Gurukulam tradition.

During the year 2011-12, remuneration was given
to two artists and scholarships to three students.

7. Pothiyil Gurukulam, Manganam, Kottayam
The Pothiyil Gurukulam is one of the ancient centres
of Kutiyattam located in Manganam, near Kottayam.
It is among the select institutions where Koothu and
Kutiyattam are taught and all efforts are made to
retain the purity of the form, as well as encourage
research and any other associated activity which
would strengthen the position of the oldest art form
of Kerala.

During the year 2011-12, remuneration was
given to three artists and scholarships were given
to four students and Gurudakshina to Guru P.N.N.
Chakyar.

8. Koppu Nirmana Kendra, Vellinezhi, Palakkad
The Krishnan Acharya Smaraka Koppu Nirmana
0 o A
in Kerala engaged in the manufacture of ornaments
and headgears carved in wood for Kutiyattam. It can
0 e A
full costumes, and mini models two feet high.

The Koppu Nirmana Kendra has one Guru, two
Assistant Teachers and one student. The Kutiyattam
Kendra, during the year 2011-12, gave remuneration
to three artists and scholarship to one student besides
annual grant. The classes on costume making were
regularly conducted during the year.

Gurudakshina:

In addition to the Gurudakshina granted to Mani
Damodara Chakyar (Mani Madhava Chakyar
Smaraka Gurukulam), Painkulam Damodara Chakyar
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(Painkulam Rama Chakyar Smaraka Kalapeedam)
and P.N.N. Chakyar (Pothiyil Gurukulam), the Kendra
is giving Gurudakshina to the following two veteran
Gurus too:
1. C.N. Rama Chakyar
0

Thus monthly Gurudakshina is given to a total
0loooIoooton

SATTRIYA KENDRA, GUWAHATI
(Centre for Sattriya dance, music, and
theatre traditions of Assam)

The Sattriya Kendra, established in Guwahati as
a centre of the Sangeet Natak Akademi, has been
operating since July 2008. It undertakes various
activities to support the Sattriya traditions of Assam.
These activities are:

(I0D000O0OI000IO000000000

0 O000000 000 000000000 (D00 00000001000 I0C0moonioo
the traditional context and to provide for its further
development. The support will be for the activities
relating to dance, music and drama. However, each
100 0
Nat or Sattriya music, mask making, etc. Under this
scheme, the Kendra supported the following Sattras
by giving Rs. 1.20 lakh to each sattra:

1. Sankardev Kristi Sangha, Uttar Kamalabari Sattra,
Qoo

2. Kamalabari Sattra Kristi Prachar Sammittee,
Kamalabari Sattra, Titabar, Jorhat

3. Sri Sri Belaguri Sattra Sanskriti Bikas Sammittee,
Belaguri Sattra, Lakhimpur

The Sattriya Kendra is also planning to support
the following sattras:
00 000Omno oo aon
00 0000000oOmmo oon
3. Badala Padma Ata Sattra, Narayanpur
Khatpar Sattra, Sivasagar
Bogi Ai Bar Elengi Sattra, Titabar
Bali Sattra, Nagaon
Jarabari Sattra, Sivasagar

N o o ks

(b) Training Programme under Established
Gurus

0 1 N R
dance, music and theatre tradition of Assam and to
identify crafts associated with the performing arts,
OO0I01 10000000 0000000000000l 00000100 0000
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under eminent masters. The aim is to encourage the
young members of the traditional practicing families
and those who may plan to take up the art as their
profession; to provide support to such form, style and
tradition, etc. Under this scheme the Kendra started
the following training programmes —

1. Bargeet under Shri Punyabrata Dev Goswami
oooooo

2. Bargeet under Shri Manik Barbayan at Titabar,
Jorhat

3. Bargeet under Shri Murari Mohan Sarma at
Guwabhati

0 I A T
Barpeta

1 0 W
Barpeta

Il. Performance Support

(a) Annual
and Theatre
goooorioiorbbiogoiiol ool oioobon oo
following festivals —
(1) Fourth Sattriya Sangeet Samaroh, 18-20
September 2011, Guwahati: With the aim to
N T A
audience as well as the performers, the Kendra
00000 OO0 D00on 000 oo O Co0ono
of Sattriya music at the ICC auditorium, Srimanta
Sankaradeva Kalakshetra, Guwahati from 18 to 20
N o
sections of Sattras and individuals associated
with this tradition. Lecture-cum-demonstration was
also held on 19 September 2011 on Sattriya Music
Traditions. The topics were Raga Asuwari and
Dhanasri in Srimanta Sankaradeva and Madhava
Deva’s bargeets by Dimbeswar Bhuyan, Guwahati;
and Rhythmic pattern of Mridanga traditions of Assam
by Utsabananda Deva Goswami, Sattradhikar,
Mayamora Modarkhat Sattra, Dibrugarh.

(2) Eleventh Nritya Parva, 15-18 November

Festival of Sattriya Dance, Music

2011, Guwabhati: The eleventh annual festival of
U0 oo 0o O ool 0 oo 000 Mmoo oo o
Guwahati from 15 November to 18 November 2011
at Rabindra Bhawan, Guwahati. To cherish the fond
memories and as a tribute to Late Shri Bhupen
0
and to honour his unparallel contribution towards
the development and promotion of Sattriya dance
0 [
O 1 A
was focused on Sattriya dancers of Assam. The
most educative part of the festival was the lecture
demonstration sessions on 16, 17 and 18 November.
Senior Sattriya gurus, scholars, and performers,
from within and outside the sattras like Sonaram
Sarma Burhabhakat of Titabor Kamalabari Sattra,
Haricharan Bhuyan Barbayan of Natun Kamalabari
0 0 T 0
Saikia and Meernanda Barthakur shared their
1 0 0 A A
from the philosophical aspects of Sattriya dance,
to development of Sattriya dance for training and
performances on proscenium stage, till the nuances
of abhinaya and their sources in Sattriya dance. The
interactive sessions were rendered most interesting
with inputs from Jagannath Mahanta, K.D. Goswami
and Sunil Kothari.

(3) Natyanjali FestivalllOCI0CO 0000000000
QI0inoor r 0 mooin 0ol 0omoOn 0 mooom
Natak Akademi’s North-east Centre and Sattriya
Kendra, Guwahati from 20 January to 25 January
2012 at Rabindra Bhawan, Guwahati on the occasion
of the 150th birth anniversary of Rabindranath Tagore
(details in programme section of this report).

(4) Fourth Ankiya Bhaona Samaroh, 26
February to 2 March, 2012: Ankiya Bhaona is a
O T A
the Sattra heritage of Assam. Introduced by Srimanta
Sankardeva, bhaona is a popular and sacred ritual
performance combining music, dance and drama.
Ankiya Bhaona Samaroh of Sattriya Kendra was held
from 26 February to 2 March 2012 at Rudra Singha
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Sports Complex, Super Market, Dispur, Guwahati
in a temporarily designed Naamghar. Three plays
of Srimanta Sankaradeva were presented in this
festival.

(5) One day Sattriya Festivalll0i0000ooiooool
0
Dance festivals at the following places to bring
awareness as well as to give more publicity in terms
of aesthetic of Sattriya dance, music, theatre and
literature.

1. On 27 March 2012 at Dudhnoi
00t ot o

(b) Sponsorship of Sattriya Performances Outside
Assam

To enable greater performance opportunities and to
N A O O
0 T T 1
fund may be provided for sponsoring Sattriya dance
presentations in important festivals in different parts
of the country and abroad, both in Akademi’s festivals
T
Under this scheme, the Kendra sponsored the
following artists or group of artists —

1. Manik Bora Barbayan, SNA Awardee, and
Shri Naren Barua, recipient of Bismillah Khan
Yuva Puraskar were sponsored in Natya Kala
Conference, Chennai on 30 and 31 December
2011.

2. Financial grant of an amount of Rs 50,000
00t o o
]2 o 0
on 6 October 2011 at Mumbai in a function
]800 0 X0

3. Financial grant amounting to Rs 2,00,000 to
Purvottar Kshetra Shishu Sanskar Shibir, under
0 o o o o
workshop in Sattriya culture for children from 15
December to 25 December 2011.

4. Meernanda Barthakur, recipient of Bismillah
Khan Yuva Puraskar was sponsored to perform

1 T o 0
by Kalingayana Touryatrikam, Bhubaneswar on
17 December 2011.

5. Sangeet Sattra, Guwahati was sponsored for
OMD00000 [MoI0O0000i0000000MI000Ico
Madhupur Sattra Madhupur Sattra Samiti on 25
December 2011.

6. Narayan Kalita and group was sponsored at
First Annual Adhivesan of Branch Sattra Society
0 0000 O Co0 o [l 0o boooOormor boo oo
February 2012.

7. Bulgenin Barua was sponsored for Sattriya
It N R T
Garamuriya Pitambardeva Goswami Brothers
0 Tt o

8. Bhabananda Barbayan’s group was sponsored
for presenting dance-drama at Brindaban Yatra
at Guwahati on 4 March 2012.

00 CoOonod 0Mmidmoll oo lgur ooouotw 0o
Guwabhati were sponsored to perform at the
OO0 I 0000 O [l 00000001 (000 00 1o
between 19-20 March 2012.

Il Documentation, Publication, Research and
Dissemination Support, etc.

(a) Documentation
Documentation
OOooIoomooOifmoinmomol O00monomooon
of India has been one of the main activities of SNA
0I000IoN00ooroomI Db DOoonoCmiooIbuboO oD
to preserve recordings of different art forms for the
purpose of research and dissemination.

Documentation (Audio, Video Recording and
Photographs) of the festivals during the year: Audio —
90 hrs in cassette (approximately), Video — 90 hrs in
DV Cam (approximately), Photographs — 1000, some
in CD, and some in printed form (approximately).

Including Special

(b) Dissemination
Lecture-cum-demonstration on the various aspects
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of Sattriya tradition as follows:

(1) Lecture-cum-demonstration on Mask of
Samaguri Sattra, Majuli: On 25 June 2011, the
I O A
000 O 000100 000 000 O i ci O Ciomi Lo 0 oo Lo
Kendra, Guwahati. Shri Kosha Kanta Deva Goswami,
Sattradhikar, Samaguri Sattra and Sangeet Natak
Akademi Awardee presented his paper.

(2) Lecture-cum-Demonstration on costume,
ornaments, headgear and make-up in Sattriya
dance and Ankiya Bhaona: On 23 July 2011, the
000000 00000l i 0001000000 0i000oooiaoon
at Sattriya Kendra, Guwahati on Costume and
Ornaments of Sattriya Dance and Ankiya Bhaona as
well as Make-up and Headgear of Ankiya Bhaona.
00000 Do o0bo 00000mnn bono DuboUoo o O
Nirupama Mahanta, Bor Khatpar Sattra, Sivasagar,
and by Shri Hemchandra Goswami, Samaguri Sattra,
0

(3) Lecture-cum-Demonstration on Ojapali:
00D00O0000MC000II00I000000000 000D o0ioo0o
I O
N A 0 A
presented by Shri Shastri Ram Nath, eminent Byas
I
000000000 O ol obooonboibo o O oo Lo
Kendra, Guwahati.

(4) Lecture-cum-Demonstration on Sattriya
music and Gayan Bayan: On 24 October 2011, the
000000 00000l I 0001000000 0i000ooonaoon
at Sattriya Kendra, Guwahati on Sattriya Music
(Bargeet and Gayan Bayan) traditions. Lecture-
Demonstrations were presented by Shri Deben
Gayan, eminent bargeet artist, and Shri Prabhat
I
respectively.

0 [O0i00l0O0Oborbooorion ool bio Moo
Lecture-cum-Demonstration on Sattriya Dance (Chali
Nach) presented by Shri Muhikanta Bora Barbayan
of Uttar Kamalabari Sattra, while Shri Prafullapran
Mahanta of Guwahati presented a paper on the
‘Aesthetic Development of Sattriya Dance, Music and

Theatre Traditions’ at Sattriya Kendra, Guwabhati.
IV. Production of Dance-Drama

. T 0
theatre, an experiment was made with Chandalika,
a masterpiece of Kavi Guru Rabindranath Tagore’s
literary work, adapting the play in Assamese in
sattriya dance style. This was Sattriya Kendra’'s
humble tribute to the Noble Laureate at Kalakshetra
Auditorium, Guwahati on 30 and 31 July 2010
on the occasion of the 150th birth anniversary of
Kaviguru Rabindranath Tagore. Artistes, critics and
rasikas of Guwahati have appreciated the sincere
endeavour. On 22 and 23 August 2010 repeat shows
of Chandalika Dance-Drama of Rabindranath Tagore
in Sattriya style was presented at Rabindra Bhawan,
Guwahati.

Again, on 24 and 26 January 2011 the Kendra
presented Chandalika Dance-Drama at Rabindra
Sadan, Kolkata, and Viswabharati University,
Santiniketan respectively during Nritya Natya Festival
I T 0
with Rabindra Bharati University and Viswabharati
University.

Similarly, on 27 September 2011, the Sattriya
Kendra presented Chandalika in the Nritya Natya
0 o
Kamani Auditorium, Delhi.

Again, on 23 January 2012, the Sattriya Kendra
presented the Dance-Drama Chandalika at Rabindra
O T T O
Sangeet Natak Akademi.
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KATHAK KENDRA
(National Institute of Kathak Dance,
New Delhi)

Kathak Kendra, the National Institute of Kathak Dance
is the premier dance institution of the country, and
a constituent unit of the Sangeet Natak Akademi,
New Delhi. In 1964 it was adopted by the Akademi
and since then has been working with the motto to
0000000000000 0000000 0000000000000 0 oo
Dance and eventually to promote this North Indian
dance style.

0 00000000000 00000000000 mO0mio0onom
dancers committed to pursuing the art as a profession.
With the help of a talented, gifted and dedicated
faculty, the Kendra had been achieving its goal
successfully. Great Gurus like Kundanlal Gangani,
0ol OMIOn 00O 0Or 00O 0o miom oignod
Nagar, and Munna Shukla have taught here and at
0000 o o
00 o o o
Chakraborty and Malti Shyam are faculty members
of Kathak Kendra.

The Kendra mainly offers two type of courses
in Kathak dance — elementary courses and main
00000001 000I000000mon 0000000000000 0n oonao
year foundation course and a three year diploma
(pass) course, whereas the main courses include
three year diploma (honours) course and two year
post diploma courses. Training in Vocal music, Tabla/
Y O O
Diploma (Hons.), and Post Diploma Course in Dance.
The Kendra also conducts a special Diploma Course
10 1

The Repertory Wing of the Kendra strives to
enrich the repertoire and techniques of Kathak dance
through experimental works within the traditional
0 o o o
its dramatic expression, technical mastery and
expansive, yet nuanced movements. It has enriched
the repertoire and techniques of Kathak dance by
making Kathak more compelling and more relevant.

Since the Kendra is a Constituent Unit of the
Sangeet Natak Akademi, New Delhi, its management
vests in the Executive Board of the Akademi which is
assisted by an Advisory Committee and the Director
of the Kendra. Shrimati Leela Samson is presently
the Chairman and Shrimati Helen Acharya is the
00000001 00000000 00 0 MoDo0 0O 00moam
0000 00 i 0O0O000 010000 000 a0 mm
Sangeet Natak Akademi is the Chairman of the
Advisory Committee, Kathak Kendra and Shrimati
Chetana Jyotishi Beohar is presently the Director of
the Kathak Kendra.

Academic Unit

1. Annual Examination 2010-2011 — 1 to 15 May
2011

2. Result 2010-2011 — 1 June 2011
3. New Admissions 2011-2012 — 8 to 12 July 2011

4. Academic Session 2010-2011 begin — 1 August
2011

5. First Meeting of the Academic Council — 3 July
2011

6. Second Meeting of the Academic Council — 23-25
July 2011

7. Supplementary Examination 2010-2011 — 3
September 2011

8. Deekshant Samaroh-2011 — 14 September 2011

9. Scholarship and Freeship to Students — 21
September 2011

10. Half-Yearly Examination 2010-11(Advanced
Course) — 15-29 December 2011

11. Annual Examination 2010-11(Elementary
Courses) — 16th Jan-1 Feb, 2012

12. New Admissions 2012-13 (Elementary Course)
—9-12 January 2012

13. Classes begin of Session 2012-13 (Elementary
Course) — 1 February 2012
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Workshops

1. Lecture-Demonstration (Special Class on the
topic “Similarities and Differences between
Kathak and Odissi-Bharatanatyam”) by Ms
Madhavi Mudgal (Odissi Dancer) and Ms Ragini
Shekhar (Bharatanatyam Dancer): 19 April,
2011.

I A A [N
0
8 . A

Annual Examination 2010-2011 (1 - 15 May, 2011)
Five-Year Foundation and three-year Diploma (Pass)
Courses

1. Peripheral Centre, North Delhi—1to 5 May 2011
2. Peripheral Centre, South Delhi—6 to 8 May 2011
3. Accredited Centre, East Delhi—9 to 10 May 2011
4

Accredited Centre, West Delhi — 11 and 13 May
2011

S 0010 00 0 T
Foundation and three-Year Diploma (Pass) Course
for all the centres was held on 15 May 2011 at
Kathak Kendra’s North Delhi Centre. Theory Papers
were prepared and checked by Dr Chetana Jyotishi
Beohar, Director, Kathak Kendra.

Advanced Courses (Kathak Kendra)
Three-Year Diploma (Hons.) and Two-Year Post
Diploma: Practical Exam and Stage Performance — 7
to 13 May 2011

Examiners: Shri Munna Shukla, Bhopal; Ms
Prerana Shrimali, Jaipur; Ms Malabika Mitra,
Kolkata; Shri Ram Lal Bareth, Bhopal (only Stage
Performance); Smt Sharadini Gole, Pune (only Stage
00 T T

Two-Year Post Diploma (Tabla / Pakhawaj), and
Allied Subjects for Advanced Dance Courses:
Practical Exam and Stage Performance — 9 to 13
May 2011

Examiners: Shri Sheetal Prasad Mishra,
0000000N000DIC0I001000000mooad

Vocal Exam — as Allied Subject for Advanced
Dance Courses: Practical Exam — 2 to 4 May 2011

Examiners: Shri Satyabhan Sharma, Agra;
Shrimati Veena Vishwaroop, Chattisgarh

Yoga (Allied Subject) — as Allied Subject for
Advanced Dance Courses: Practical Exam — 5 to
7 May, 2011

Examiners: Shri Mani Shankar, Delhi; Shri
Surakshit Goswami, Delhi

Theory Examination for three-year Diploma
(Honours), two-year Post Diploma for Kathak
I i
(Final Year) was held on 1 May, 2011 at Kathak
Kendra’s North Delhi Centre.

Examiner and Paper Setter: Kathak Dance
Diploma (Hons) (I, II, 11l Year) — Shrimati Vidhi Nagar,
Varanasi; Post Diploma (I, Il Year) — Shrimati Purnima
8 T o
Shukla Mishra, Delhi

Stage Performance Test (2010-2011) — Members
of Admission Committee: Advanced Courses
(Kathak Dance)
(i) Diploma (Hons)I0I01000I00000OOC00O0000CD
Kr. Gangani, Guru, Kathak Kendra; Shri Krishan
Mohan Mishra, Guru, Kahtak Kendra; Shri Jai Kishan
ODIOn D000 DO M 0000000 00O O 0 Moo
Singh, Guru, Kathak Kendra; Shrimati Chetana
Jyotishi Beohar, Director, Kathak Kendra

(ii) Diploma (Tabla/Pakhawaj): 2 July 2011 —
Shri Govind Pd. Chakraborty, Tabla Prashikshak,
Kathak Kendra; Shri Ravi Shankar Upadhyay,
0 o o o
Kumar Mittra, Tabla Vadak, Kathak Kendra; Chetana
Jyotishi Beohar, Director, Kathak Kendra

Declaration of Result: 7 July 2011
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Elementary Courses — Foundation / Diploma
(Pass) — Kathak Dance
(i) Peripheral Centre (South): 8 July 2010 —
poirboooiim ool oo ool 0 o o
00000t 0o o it O M o O oo 0o oo
Kendra; Shrimati Malti Shyam, Prashikshak, Kathak
Kendra; Shri Harish Gangani, Prashikshak, Kathak
Kendra; Chetana Jyotishi Beohar, Director, Kathak
Kendra

(ii) Peripheral Centre (North): 9-10 July 2011 —
R 0 A
Ms. Shikha Khare, Prashikshak, Kathak Kendra, Shri
Abhimanyu Lal, Prashikshak, Kathak Kendra; Dr.
Chetana Jyotishi Beohar, Director, Kathak Kendra

(iii) Accredited Centre (West): 11 July 2011 —
I T
O O
Shrimati Nandini Singh, General Secretary, Vaasuki
Natyashala (West Delhi); Shrimati Chetana Jyotshi
Beohar, Director, Kathak Kendra

(iv) Accredited Centre (East): 12 July 2011
— Shrimati Nandini Singh, Guru, Kathak Kendra;
Shrimati Rani Khanam, Director, AAMAD (East
Delhi); Chetana Jyotshi Beohar, Director, Kathak
Kendra

Advertisement for admissions at the Kendra
and in its centres for the new session 2011-2012
was published in different newspapers in Delhi
and outside Delhi. In all 355 prospectus/admission
forms were sold, out of which 302 submitted their
0 R R A
for elementary course and 51 for advanced course,
they were called for admission test/interview. After
the admission test, 142 candidates were selected
for elementary course and 28 students in advanced
course. Finally 150 students took admission in the
Kendra in the academic session 2011-12.

Foreign Students

The Kendra has been receiving students from
outside India through the Indian Council for Cultural
Relations, New Delhi. The following five foreign

students were selected for the session 2011-12 in
the roll of the Kendra:

Mr Quincy Kendell Charles, U.K. — Post Diploma
2nd Year)

— Ms Natalia Dits, Russia — (Diploma (Hons.) 3rd
Year)

— Ms Magdalena Niernsee, Poland — Diploma
(Hons.) 2nd Year

0Ol 00100000 O0o0On oo bOoor Doooon a
Diploma (Hons.) 2nd Year

O O0i00000i0omond ol o0 oMo oom
Year

Formation of Academic Council
o o o o o A
on 3 July 2011 at the Kendra’s new premises at
OO 000 0 oo 0 ooonooondn Dioobg tmo
Camp, Delhi on the various matters related to the
new session of the Kendra.

The second meeting of the Academic Council
was held from 23-25 July 2011 for reviewing the
formation of the syllabus of both the elementary and
advanced courses.

Scholarships (2011-12)

Seventeen scholarships of Rs 1000 per month each
were given to the meritorious students of Diploma
(Hons.) Course.

Six scholarships of Rs 1500 per month each
were given to meritorious students of Post Diploma
Course.

Nine scholarships of Rs 1000 per month each
000000000001 O 000001 b0 bo0i0l 0n o0 00o0oo o
A 1

It was proposed to award scholarships of Rs
3000 to ten North-east students who are taking
Kathak dance training in Kathak Kendra. Accordingly,
in the academic session 2011-12, ten North-east
students were selected from Padatik Dance Centre,
Kolkata for admission in Kendra’s Accredited Centre,
Kolkata.
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New Admission 2011-2012 (Elementary Course)

As per the decision of the Advisory Committee
meeting that was held on 22 March 2011, the
Academic Session of 2012-13 for the Elementary
Course has been made from January—December,
but since this year the decision was implemented
O T A
began in January, 2012 and accordingly the classes
started w.e.f. 1 February 2012.

Advertisement for admissions for elementary
course in Kendra's centres for the new session
2012-2013 was published in different newspapers
in Delhi and outside Delhi. In all 248 Prospectus/
Admission forms were sold, out of which 232
submitted their application forms. After the admission
test 122 candidates were selected for admission in
Elementary Courses in various centers.

Deekshant Samaroh — 2011
A A
(eight students of Post Diploma, six students of
Diploma (Hons.), and two students of Diploma
(Tabla) Course) of the Kendra in the year 2010-
2011.

Kathak Mahotsava, 2012

0001000000 000001000000 dooominomo oo
Mahotsava — 2012” from 11-13 March, 2012 at
Kamani Auditorium, Copernicus Marg, New Delhi.
This Kathak Mahotsava was dedicated to the memory
T |
and pursued the solo format of Kathak. With that in
mind the Mahotsava was designed to showcase the
best of soloists, both senior as well as middle level.
The Mahotsava started with a tribute to Guru Kundan
00T 0
In addition to regular evening sessions, the morning
T T A Y |
with an idea to explore the methodical aspect of the
teachings of various Kathak gurus. This event took
place at Kathak Kendra’s Repertory Hall situated in
Bahawalpur House, Bhagwan Das Road, New Delhi.

The Kathak Mahotsava was scheduled as given
below:

Evening Programme
Kamani Auditorium, New Delhi, March 11-13, 2012

11 March 2012

Documentary Film on the life and Artistic Journey of Late
Guru Kundan Lal Gangani

2. Solo by Prerana Shrimali, Jaipur
R 0 0 o
4.  Solo by Urmila Nagar, Delhi

12 March 2012

1. Tribandi by students of Kathak Kendra (Choreography by
0 o

2. Solo by Praveen Gangani, Delhi
3.  Solo by Neelima Adhye, Pune
0 0 o o o s

13 March 2012

1. “Dhrupad Vasanti Leela” group performance by students
of Kathak Kendra (Choreography by Guru Jai Kishan
([

2. Solo by Vasanti Vaishnav, Raigarh
0 o o o
4.  Solo by Saswati Sen, Delhi

Morning Session
Repertory Hall, Bahawalpur House, Bhagwan Das Road, New
Delhi, 12-13 March 2012

12 March 2012

00 DO0Ib0O010011000I0M0I0000 01 000a0 0Ol O M Mo
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2. Lec-Demo on the teachings of Guru Kundan Lal Gangani
by Shashi Sankhla, Jaipur

13 March 2012

Lec-Demo on the teachings of Guru Vikram Singhe by
Surendra Saikia, Lucknow

Lec-Demo on the teachings of Guru Kartik Ram by Alpana
0aoofmooooa
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Sponsored Programmes

0 o o o T o
at Haldia in Allahabad. Kendra’s Guru Shri Krishan
Mohan Mishra presented a group choreography
‘Jashn-e-Bahaar’ on 16 November 2011 and on
0000000 booon Oono 0o O Dio0 i O I Com
presented a group choreography, namely, Taal-
Sangam. All the expenditure regarding these items
was incurred by Kathak Kendra.

To conclude the celebrations of the Republic Day,
Kathak Kendra’s students presented a choreographic
item “Nritya Ullaas” at Rashtrapati Bhawan on 27
January 2012. The choreography was done by Guru
00ogoooioooomomomn

JAWAHARLAL NEHRU MANIPUR
DANCE ACADEMY (JNMDA), Imphal

The Jawaharlal Nehru Manipur Dance Academy, a
constituent Unit of the Sangeet Natak Akademi, New
Delhi, is the National Institute of Manipuri Dance and
Music. Established in 1954, it offers comprehensive
0000000000000l 0001000000 00010 0monN000 0o
on its staff teachers of eminence and a Production
Unit with a large repertoire of dance-dramas. The
management of the Academy is vested in the
Executive Board of the Sangeet Natak Akademi, New
Delhi which is assisted by an Advisory Committee
chaired by His Excellency, the Governor of Manipur
in matters of policy and maintenance of standards.
The report of activities of the year 2011-2012 are as
follows :

Academic Unit

The course offered at the Academy are Foundation
Course (3 years), Diploma Course (3 years), and
0000000 O000000N000oi00000O00000mo000n
are Ras, Lai Haraoba, Nat-Sankirtan (Ishei), Nat-
Sankirtan (Cholom), Nat Sankirtan (Pung), Tribal
Dance and Thang-ta (Foundation and Diploma
Course only for the last two).

Scholarships

(0 000000000 00000001 000001 0000It00I000 00
Rs 200 per month for three years to the best
students, one each in Raas, Lai Haraoba, Pung,
Ishei and Cholom.

0 00000MOO0I0N000000I0N0Io00OICI00I000000000
00000001 000100000000000 00000000000 (oo 0000
students each of Dance and Sankirtan Diploma
Course.

0 0l Tl o i)
is provided to the best student of First Year
and Second Year Foundation Course at annual
examination.

(0 0100000000 00000 0000000001101 DibOooo0 iao
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meritorious students in all the courses.

Awards

The following gold medals are awarded to deserving
students:

0Ol OO0 000l 000 i o000 01 1000 0ioooom
mark scoring student of Post-Diploma Course,
Final Year).

— Lourembam Tombi Gold Medal in Ras (Post—
Diploma Course, Final Year in Ras).

— Guru Gulapi Gold Medal in Sankirtana (Diploma
Course Final Year in Sankirtana).

— Savita N. Mehta Gold Medal in Dance (Diploma
Course Final Year in Dance).

— Khukhu Sarkar Gold Medal in Ras (Diploma
Course Final Year in Ras).

The 57th Foundation Day cum Convocation, 1
April 2011

The 57th Foundation Day cum Convocation, 2011
was held on 1 April 2011 at 3 p.m. at the Academy’s
Auditorium. Professor H. Nandakumar Sarma, Pro-
Vice Chancellor of Manipur University graced the
occasion as Chief Guest and Prof. N. Tombi Singh,
Vice-Chairman of INMDA presided over the function.
A 1 O 0 0
by the Chief Guest to the following Gold Medallists:

1 T A A
Gold Medal.

0 00N 0Io0i00DO0I DO0D O 000010001000 0m
Lourembam Tombi Gold Medal.

3. Km. Ngasepam Meneka Devi, recipient of Savita
N Mehta Gold Medal.

4. Km. Heisnam Jeena Devi, recipient of Khukhu
Sarkar Gold Medal.

5. Shri Takhellambam Dharmen Singh, recipient of
Guru Gulapi Gold Medal.

The gold medallists presented solo performances
and the other students presented Lai-Haraoba,

Mao Jagoi, Pung Cholom, Thang-Ta, Dhol-Dholok
Cholom, Kabui-Jagoi, Nata-Sankirtana and Vasanta
Ras.

Presentation of Bidai-Abhishap

The Academy presented its new Dance-Drama Bidai
Abhishap on 6 April 2011 at 5 p.m. at the Shrine
Playhouse, Samushang on the occasion of Guru
Tarunkumar Sanman presentation function.

Five-Day Festival of Dance-Drama

0100000 I00n0Or o0 0 oniDid O 0 Mo oo oo do
30 April 2011 to 4 May 2011. JINMDA's Repertory
presented three dance dramas and four other
renowned groups presented their latest productions.
Altogether seven plays were staged in this festival. On
AL O 0 A O O
choreographed by late Guru R. K. Priyogopalsana
was staged very successfully.

The other plays were Moirangsha and Bidai
Abhishap of INMDA, Yogi Besh of Performing Artist
Centre, Chingsong Khunu of Tapasya, Dreams of
Women of Progressive Artist Laboratory, and Guru
Dakshina of Manipuri Jagoi Marup.

Festival of Lai-Haraoba

1 i o
14 May 2011 at the compound of Ibudhou Chakhaba.
Three teams from Leimram, Sekmai, Khurkhul were
invited to present Lecture-cum-demonstration on
their Lai-Haraoba tradition with colourful dance forms.
JNMDA presented Kanglei Haraoba and Thougal
Jagoi. Shri Kh. Mangi Singh inaugurated the festival
and Prof. N. Tombi Singh, Vice-Chairman, JNMDA
presided over the inaugural function. Many experts,
researchers and media persons attended the festival
with meaningful interactions on the philosophy of
Lai-Haraoba.

Students Sports Meet, 2011
Athree-day students sport meet was held by INMDA
from 19-21 May 2011 at the premises of the Academy.
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During this three-day meet, students, artists, and
0 o
events.

S T 0 0 A
May 2011 at 1:30 p.m. at the Academy’s Auditorium,
with Shri Dilip Mayengbam, Director, INMDA, and
Shri Ph. Iboton Singh, Pradhan Guru, JNMDA
gracing the occasion as Chief Guest and President
(00000000 0000000 0000 000000 bo00IDIoon 0m
Manipuri award winning books were presented to
8 0 0 0

Festival of Contemporary Plays
A seven-day festival of contemporary plays was held
from May 22-28, 2011 at the Academy’s Auditorium.
OO0 Mbool o D Mot oooogOomm oo o
collaboration with INMDA.

Altogether seven groups showcasing
contemporary plays from different places of Manipur
participated in the festival.

Cultural Programme

A 27-member team of gurus, artists and students
of the Academy presented a cultural programme
sponsored by the State Planning Board, Government
of Manipur, and consisting of Lai Haraoba, Dhol
Dholok Cholom, Kabui Jagoi, Pung Cholom and
Vasanta Ras on 25 May 2011 at the premises of 26th
0001000I0r0C0OdI0moonomoon

Programme Abroad
8 o e
Ethiopia from 13-28 May 2011. The team was led
0 A
JNMDA, and was sponsored by ICCR, New Delhi.

Dance Therapy

In collaboration with the social group Human to
Human, a one-day workshop on Dance Movement
0 O T A
hall. In this violence-torn State of Manipur, Dance
Therapy is essential to release tension and bring

peace of mind. With this view in mind the workshop
was held.

Death Anniversary (39th) of Guru Amubi Singh
The Late Guru Amubi Singh was a renowned Guru of
Manipuri Classical Dance. He was a founder Guru of
JNMDA also. He later established the Manipuri Jagoi
Marup in 1963.

As a mark of respect to the Guru, his 39th death
anniversary was observed on 29 June 2011 at the
(DONoN0OI0n 000000 0000000000 O Mmoo
0 Y O A
0 O00ondOioooniooromooooionomoooom;mon
Manipuri Solo Dance thus enriching further the
already rich Manipuri Classical Dance tradition. To
pay their tribute to the Guru, senior artists of the
00D000IOrooooooiOn00o0r 0n0000Mm O 0onm
A. Laxmi Devi, and Th. Ibemubi Devi presented solo
performances composed and choreographed by Late
Guru Amubi Singh with some extensions by Late
At A

Academic Committee Meeting

A meeting of the Academic Committee was held on 29
August 2011 under the Chairmanship of Dr N. Tombi
Singh, Vice-Chairman, JNMDA to discuss about the
reviewing of the present syllabus of the Diploma and
Post-Diploma Courses. Gurus of the Academy and
other experts discussed in detail about the contents,
sequence, reference books, etc., and upgraded the
syllabus with addition of relevant items and removal of
0
in Ras as Ras (Group), Ras (Solo) and Ras (Sutra)
in the 3rd year of Post Diploma Course.

Half Yearly Examination

The half yearly examination of all the courses of
the Academy began on 22 September 2011 and
continued till 12 October 2011. There has been
improvement in the question setting models.
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Hindi Pakhwada

The Academy celebrated Hindi Pakhwada on 27
September 2011 at its auditorium. At the outset the
appeal in Hindi by Shri Jayant Kastuar, Secretary,
SNA was read out to the audience. Then the
i o [
started in two categories. One for the employees
and the other for the students. Dr. S. Lanchanba
Meitei, Reader, Department of Hindi, D.M. College
of Arts, and Shri K. Ibohanbi Singh, Lecturer in Hindi,
Hindi Teachers’ Training College were invited as
(000000000 00I0000I000I00N000I D oi000on
Thoiba Singh, Guru, Laiharaoba (Pena), Shrimati N.
Hemolata Devi, Visiting Guru Laiharaoba (Amaibi),
(D00 0000 D 0o 0O o0 D000 Di0ool Doior oA
Eshei, stood 1st, 2nd, and 3rd respectively and got
Rs 2000, Rs 1500 and Rs 1000 respectively. Also in
10 0 T o
000000000000 0000 Do DidOo o 0000 Diomodo
Guru, Nata Eshei, and Smt. A. Apabi Devi, Guru,
Eshei took part in the extempore speech competition
and got the 1st, 2nd and 3rd position which carried
1 T A T
each respectively. In the students’ section Km. Ng.
Monika Devi, Shri Ch. Narendra Singh and Shri L.
Ibotombi Singh took part in the recitation competition
and got the 1st, 2nd and 3rd position, and were given
Rs 2000, Rs 1500, and Rs 1000 respectively. In the
students’ section Shri L. Ibotomba Singh, Km. Bharti
8 T
0 [ A [
Rs 1500, and Rs 1000 each respectively.

Book Release
A book entitled ‘Sutradhari’ by Shrimati L. Bino Devi,
Guru (Ras), and SNA awardee was released on 24
October 2011 at the auditorium of the Academy by the
well-known lyricist and writer Shri B. Jayanta Kumar
Sharma, member of INMDA's Advisory Committee.
Various speakers extolled the usefulness of the
book to the students, teachers, researchers and
lovers of Manipuri Dance and Music. It is a good
] 1

Octave-2011

0 1 R
8] 0 T
Delhi, WZCC, Udaipur, and NEZCC, Dimapur and
successfully presented Pung Cholom and Vasanta
Ras on 11 November 2011 at Rabindra Bhavan,
Madgaon, Goa.

Workshop on Tradition of Nata Sankirtana
O R A [ [ W W A
the tradition of Sankirtana in the Manipuri populated
0
000 00OImooron OO 0 Mot O 0 Ml Do mioooo
N

The entire Manipuri community in Assam and
Tripura expressed their deep sense of satisfaction,
happiness, and regards to JNMDA and SNA for
extending support to help develop their core culture.

Natya Kala Conference in Chennai
An eleven-member cultural team of Jawaharlal
Nehru Manipur Dance Academy left Imphal on 26
December 2011 for Chennai to present Vasanta Ras
and Lecture-cum-demonstration of Manipuri Dance
on 27 and 28 December 2011 respectively at the
0 1 A A A W[
Gana Sabha in collaboration with SNA.

JNMDA's team participated at the event as a unit
of SNA.

Farewell Function

A farewell function was held on 6 January 2012
at 2 p.m. in the Academy’s auditorium to mark the
departure of Shri Ph. Iboton Singh, Pradhan Guru on
his retirement from service on 31 December 2011.

Workshop on Sankirtana

O
08 T o A
the performance of a full Sankirtana. Three gurus
of JNMDA participated as resource persons, and
1 0t e
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money to the participants as Chief Guest. In all thirty
participants took part in the workshop. The people
0 o
they were very happy to see the achievement of the
T T 0 A
with the Traditional Manipur Art and Cultural College,
oomm

I OIOnfioorotoicmidoiiboboooio ome oo
held at Silchar concluded on 16 January 2012.
0 0 T A [
Three gurus of JINMDA worked there as resource
persons. A beautiful Sankirtana was presented on
the concluding day. Director, INMDA was present on
the occasion to encourage the artists by distributing
0t o
grand success.

A Festival of Music, Dance and Drama — Natyanijali
An eighteen-member cultural team of the Jawaharlal
Nehru Manipur Dance Academy, Imphal presented
(1001000 0000 DoOD O D00 0o i 0 Coioo oo 0o
OO0MmiOrooorodon Oooir 0 oo oo 0o oo
20 January 2012 at Rabindra Bhavan Auditorium,
Guwahati on the occasion of the 150th Birth
Anniversary of Gurudev Rabindranath Tagore
0 T A
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RIGHT TO INFORMATION ACT

RTI Annual Return Information for the year 2011-12

S. No.| Ministry/Department | Quarter | Opening No. of Total No. of | No. of Decision No. of Total amount
/Organization balance Requests | Requests Requests where cases where | collected
of Requests | Received | (Column transferred | Appolications | disciplinary (fee+addl.
(asonstart | during 3+4) to other for action taken Charges +
of Quarter) | Quarter PAs information against any Penalty)
1 1 I Iooman OIooomo 100m
respect of
administration
of RTI Act
1 2 3 4 5 6 7 8 9 10
1 Ministry of Culture
1.1 | Sangeet Natak
Akademi 1st 0 5 5 0 0 (0%) 0 50
Quarter
2nd 0 3 3 0 0 (0%) 0 30
Quarter
3rd 0 9 9 0 0 (0%) 0 90
Quarter
4th 0 14 14 0 0 (0%) 0 140
Quarter

52 0 SANGEET NATAK AKADEMI ANNUAL REPORT 2011 — 2012



I 0 0 I
{Section 4 (1)(b)(xvi)}

I o o o

S.No.  Name and Designation Postal address E-mail address Demarcation of
I 0 o [ (0 Oromoa
as CPIO if more than one
PIO is there.
0OOmooCminomo 0o00io00mmn 0 0 o 1 o

o

00100000 mmIoommn
New Delhi-110001
Tel:23387246 Extn.106

First Appellate Authority within the Department

S.No.  Name and Designation Postal address E-mail address Demarcation of
I 0 o [ (0 Oromoa
as CPIO if more than one
PIO is there.
O00IoIm0 o OIO0moooommnoomol 0 o

0 o

R
New Delhi-110001
Tel:23387246 Extn.105
and 23381833

Keeping in view the need for effective implementation of the Act, and the need to provide information
quickly to the applicants, Sangeet Natak Akademi has uploaded almost all essential information related to
cultural activities carried out by the Akademi, and also information related to the administrative set up of the
Akademi on its website (http://sangeetnatak.gov.in). Hence, updated information as and when required can
be easily accessed and supplied to the applicants.
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IN MEMORIAM

During the period under report, the Akademi mourned
the passing of the following eminent personalities
(000000 00000 000 0000001000 L0000 1001001000 0000000
and Awardees of past years. The Akademi pays its
homage to the memory of the deceased:

Shri Yaleswarapu Nageswara Sarma, eminent
Kuchipudi dancer who received the Sangeet Natak
Akademi Award in 2007, passed away on 2 April 2011.

Shri Badal Sircar, eminent theatre personality
passed away on 13 May 2011. He was elected as
Fellow of the Akademi in 1997.

Shri Nataraja Ramakrishna, eminent Kuchipudi and
Bharatanatyam dancer passed away on 7 June 2011.
He was elected as Fellow of the Akademi in 2010.

Shri Asad Ali Khan, eminent Hindustani
Instrumentalist who received the Sangeet Natak
Akademi Award in 1977, passed away on 14 June
2011.

Shri Rahim Fahimuddin Dagar, eminent Hindustani
Vocalist passed away on 27 July 2011. He was
elected as Fellow of the Akademi in 2010.

Shri Ashok D Ranade, eminent scholar in performing
arts who received the Sangeet Natak Akademi Award
in 2010, passed away on 30 July 2011.

Shri Vayala Vasudevan Pillai, eminent theatre
personality who received the Sangeet Natak Akademi
Award in 2009, passed away on 29 August 2011.

Shri Chingleput Ranganathan, eminent Carnatic
vocalist who received in the Sangeet Natak Akademi
Award in 2006, passed away on 12 July 2011.

Shri Yaleswarapu
Nageswara Sarma

Shri Rahim Fahimuddin
Dagar

B i

Shri Vayala Vasudevan Pillai  Shri Chingleput Ranganathan
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